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by Andrew Porter 
Under pressure from the top 
regional councils of 
l'Association Nationale des 
Etudiants du Québec (ANEQ), 
Secretary-general François 
Couture has been forced to 
resign. 

At a meeting held on the 
weekend, the regional councils 
of Quebec and Montreal 
discussed Couture's leadership 
and, In the words of Montreal 
executive President Suzanne 
Dagenals, "certain people 
made him understand that he 
had to go." 

In motions advanced by 
members from Limoulou and 
Ste-Foy CEGEPs, student 
leaders condemned Couture's 
involvement in a conflict at Ste- 
Foy CEGEP In Québec City. 
Couture actively opposed the 
Ste-Foy student association's 
decision to negotiate an 
agreement with the CEGEP 
administration on the basis 
that it would be harmful to 
them. Couture's involvement in 
the situation was seen as an 
Infringement on the autonomy 
of the student association. 

Ste-Foy students threatened 
to resign from ANEQ if Couture 
continued 1o campaign against 
the association's project. 
Shortly thereafter, at a meeting 
of the Quebec regional council 
of ANEQ, representatives voted 
almost unanimously to Im- 
peach the Secretary-general for 
violating a member's 



autonomy. 

In Montreal, regional 
executives condemned 
Couture's actions saying that 
he was exhibiting a con- 
descending attitude towards 
the CEGEPs. President 
Suzanne Dagenals noted that 
the Montreal Regional Council 
had for a long time been 
disappointed with Couture's 
style of leadership. 

Dagenals also noted that 
Couture was not able to unite 
Quebec students, and his at- 
titude towards the Ste-Foy 
students association was the 
principal cause of his loss of 
integrity as far as the regional 
councils were concerned. 

With the loss of Couture and 
all the turmoil surrounding the 
situation ANEQ has not been 
able to elaborate a position on 
the recently released Quebec 
government White Paper on 
Education. The paper proposes 
a further consolidation of the 
CEGEP system and many of its v 
policy outlines should have 
direct effects on the orientation 
of students' study plans. Many 
student associations have 
become dissatisfied with the 
length of time ANEQ is taking 
to respond to the white paper. 

A member of ANEQ's 
executive - committee, Jean 
Latraverse, has taken over the 
leadership of ANEQ on an 
Interim basis until the regional 
councils and membership elect 
a new leader. 
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The binding "ropes" of Quebec's national student association (ANEQ) appear to be wearing thin. 
Leaders are hoping to rejuvenate the solidarity of the organization after the purge of their Secretary- 
General François Couture. 

RCMP: 

Harasses visa students 



by Brock McGinnis 
of The Manitoban 
The Manitoban has received 
reports of foreign students 
attending school on visas being 
forced to reveal the names of 
visa students working in 
Winnipeg. 



Labour problems 

Goons stop blood flow 



by Janet Rose 
There was a surprise in store 
for would-be blood donors 
yesterday. Blood Drive 
headquarters in the Union were 
locked up. A sign on the door 
proclaimed, "Cancelled today 
due to labor disputes within the 
Red Cross. Sorry..." 

According to Steve Nantel, 
frustrated co-chairman of the 
drive, office staff members of 
the Red Cross struck yesterday. 
The strike confirmed fears of 
recent tension between office 
members and management. 

"However, the McGill Blood 
Drive Committee was prepared 
for something to happen," 
Nantel said. The committee 
. had agreed with the Red Cross 
lat in the event of a strike a 
pecial reserve squad of 
volunteers would be dispat- 



ched. 

A goon squad prevented the 
technicians from picking up 
necessary equipment at Red 
Cross headquarters, however. 
Nantel was informed of this by 
a Red Cross liaison officer who 
could not offer further details at 
the time and as a result the 
blood drive had to be cancelled 
for the day. 

Sitting behind his desk, 
which was piled with albums to 
be given away as prizes to 
donors, Nantel explained that 
he learned of the strike five 
minutes before he was to open 
the clinic. "I also had to call all 
the entertainers who were to 
appear today and tell them not 
to come," he said. 

Nantel predicted this year's 
drive will be seriously affected 
by the strike. Last year, 480 
pints of blood were collected 



on the third day of the drive. 
Having to close the clinic all 
day Wednesday means that 
unless students who planned 
to give blood on Wednesday 
make up for it on another day 
this week, they will lose close 
to 500 pints of blood. With a 
total goal of 3,000 pints, this is 
a significant loss. 

"I really hope students will 
try again Thursday or Friday," 
Nantel said. "We had been 
doing reasonably well this year 
up until Wednesday, although 
not as well as I hoped. This is 
very frustrating." 

The blood drive will be open 
Thursday night until 8:30. The 
Committee Is hoping to receive 
an extra load of donors and will 
be ready to accommodate them 
on the remaining days of the 
drive 



Sources told the Manitoban 
of cases where visa students 
caught by the RCMP are being ' 
offered deals In exchange for 
information. The student would 
not be prosecuted If he or she 
informed the RCMP about 
others working illegally. 

The allegations were flatly 
denied by both the Immigration 
Enforcement section and the 
RCMP division responsible for 
immigration offenses. 

Larry Matilski of the Immi- 
gration Department said that 
under the Immigration Act, all 
visa students caught working 
illegally "must be reported to 
the Deputy Minister". The stu- 
dents would then be prose- 
cuted. 

"No deals are made here," 
said Matilski. "If they tell us, 
though, that's great." 

RCMP Sergeant Brown also 
denied knowledge of such bar- 
gaining. "I haven't heard of it 
happening," said Brown. "They 
would be charged and that's it." 

Foreign students entering 
Canada on student visas are 
not permitted to work unless 
they have special permission. 
Pénalités for breaking the Im- 
migration Act laws range from 
fines and imprisonment to de- 
portation. According to Brown, 
when a visa student v/orks he 
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loses visitor status and "is like 
an illegal alien". 

Brown could give no statis-- 
tics of the number of students 
charged annually. "We don't 
keep them," he said. 

The RCMP have also been 
charged with maintaining paid 
informants on campus to report 
on the activities of visa stu- 
dents. Both Brown and Matilski 
denied knowledge of infor- 
mants. 

"We don't have funds avail- 
able for information," said the 
immigrants spokesperson. 

Sources said that such deals 
were widespread. He told of 
one visa student apprehended 
by the RCMP for working 
illegally who refused to offer, 
information and was subse- 
quently deported. 

"They're really scared," he 
added. "They only work be- 
cause they really need the 
money." 

"I'd advise them to see a 
lawyer before answering any- 
thing, but they can't afford 
one." The source, although a 
Canadian citizen, asked to bë 
left unnamed. 

"It's not so much the fact 
that people are caught, but 
when they're forced to reveal 
the names of their friends, it's 
awful," he said. "Something 

should be done about it." 
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Thursday, October 19', Ï9Ï8 




Come and celebrate this famous Bavarian festival with 
a sumptuous buffet of German culinary specialties, and 
dancing to the music of Bernard Pfeiffer and The Bavarians 

There will also be drawings for two round trip 
tickets to any Air Canada destination in the world, com- 
pliments of Air Canada, a weekend for two at the Quebec 
Hilton, and a dinner for two in Salle Bonaventure. 

So join us Saturday, October 21, at 8:00 p.m. until 
1:00 a.m. in the Grand Salon of The Queen Elizabeth 
Hotel. 

S 15 per person, includes entrance, buffet, tax 
and service. 

Tickets available now at Restaurant Reser- 
vation desk in hotel lobby or call 861-3511. 

he 
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GRADUATING IS GREAT, ° 
BUT" WHAT TO DO AFTER??? 



for exactly 51 of your time, you can find out 
Thursday, October 26— 7:00 PM— Leacock 132 



There's enough room here for everyone's ideas. 
COME TO A SMALL INFORMAL OPEN MEETING 

of the Students' Society 

1:00 pm-TUESDAY, OCTOBER 24TH— Rm. 

310 

in the Student Union 

All The Donuts & Coffee You Can Swallow! 



CLASSIFIED 



To place a classified ad, 
visit Sadie's, main floor 
of the University Centre 



345 — Help Wanted 




The Montreal Gazette Is looking for 
adult carriers for the downtown 
area, work time 6 to 7 am. Revenue 
$45 to $65 per week. For In- 
formation call The Gazette Cir- 
culation Dept. 878-1821 & leave 

message, for Jean Dellerre. 

Janitor for Hutchison St. apt. 
building. Salary $50/mo. For further 
Info regarding duties etc. Contact 

Mr. Sullivan 849-6189. 

Interested In prisons? A.R.C.A.D. is 
looking for volunteers to work In 
Montreal area detention centers. 
Animating discussions groups, 
Cine-clubs, etc. 1 night a week, 
transportation provided if 
necessary. Chance for valuable 
experience. Call A.R.C.A.D. at 1-663- 

2496. 

Require someone extremely 
capable of helping write a Masters 
thesis approx. 50 pages dealing 
with Brief Psychotherapy. 489-3873 

Miss Burg 9 to 5. • 

Attention skiers. Private Ski Club at 
Mont Tremblant requires week-end 
Big Brothers/Sisters for Junior 
members. Light, after ski duties. 
Room and season pass provided. 

Call 739-2159. 

COBOL PROGRAMMERS WANTED. 
Preferably with on-line experience, 
but not necessary. Can make 
$10/hr. Send your résumé (or ex- 
perience) to Omnilogic Ltd. 7035 
Dolller St., St. Lambert H1S2J3. 

344 - For Sale 

Airline ticket for sate. Montreal 
(Mirabel) to London, Eng. For 25th 

Oct. $100. Phone 932-3819. 

Beige chesterfield— good condition 
$35 or best offer. Double mattress 
and spring— best offer. Call 733- 

5646 after 6 pm. 

1972 Datsun 510. Good overall 
condition. $500 or best offer. Call 

381-9055. 

BARGAIN— Repossessed— Must 
sell, beautiful large cottage, 
Outremont coach house, studio, 
garages. Owner prof. P Call 843- 

879B or 392-8825. 

Prime Real Estate. Suitable for slum 
tenement. Marvelous location, 
presently known as McLennon 
Bldg. Contact Argus Realties. 
Calculator for sale— $25. (cheap)— 
includes batteries and adaptor. Call 
Kathy 286-0402. 

346 — Typing Services 

Typing— all kinds. Pick-up and 
delivery via McGill. Call Sue 679- 
0714. 

347 — Rooms, Apts., Housing 
Sublet now: large 4 1/2 on DeBulllon 
near Mount Royal. Water tax & Oct. 
rent paid. $125/mo. Call 844-1805. 
Sublet 5 1/2, 3865 Coloniale 
$l25/mo, lower, clean, bright, stove 
& fridge, available immediately. 392- 
5206 office hours, and weekends 

am. 

Looking (or a woman (feminist) to 
share my 5 room apt. Atwater Metro 
area. $82.50/mo. each heat included 
Call Irene 273-348B evenings. 
Large 6 1/2. partly furnished, good 
for 3-4 friendly kids. 2 min. from 
McGill Call 843-6546 after 5 pm. 
Sublet 4 1/2 rare find. Top of older 
house on Cedar next to Mtl. Gen. 
Hosp. $270/mo. water tax paid. 
Equipped Avail. Nov. 1st Call 931- 

8603 after 11 pmonly. 

346 — Lost & Found 
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GAY M cG ILL 

Presents a Benefit 
Film 

THETRUX RAID 

followed by 
COFFEE HOUSE 
TON ITE 7:30 PM 
UNION BLDG 

Room 425 
(Donation 75c) 



AUTOS 
AVAILABLE 

Toronto, Western Canada 
Maritimes 
(Florida) 
Montreal Driveaway 
4038 SL Catherine W. 
Southwest 
(Comer Atwater) 
037-2816 



last Friday, sentimental value. 
Reward. Call 286-0107. 
LOST: 1 orange, 1 black binders 
containing Political Science notes. 

Please call Diane 276-5642. 

LOST: one collapsable black um- 
brella, a Knlrp at Currie Gym last 
Friday aft. Tel. 288-0535. 
FOUND: 1 kitten corner of Durocher 
and Prince Arthur. Call 288-6102. 
LOST: 1 gold chain and locket, of 
great sentimental value. REWARD 
will be offered. Ema 738 8318. 
351 — Wanted to Buy 

1 will sell my soul for some really 
good Springsteen seats. Can trade 

2 whites In Box 33. 286-0616. 

349 — Movers 

Person with pick-up truck available 
for light moving. Call Brian, 366- 

8695: 

MOVING? Professionalism 
guaranteed, lowest prices. Local, 
long distance. Free estimates, 
Insured. Ask about our rental 
trucks. Call Tim or Sean 486-7347. 

350 - Ride Wanted 

Taking the Stanley Kaplan LSAT 
review course? If so, and If you have 
arranged transportation for the 
course beginning Oct. 21 In Albany, 
Please call mel Mitch 288-1557 
even. 



352 



Personal 



KEN, CALL MOTHER OR SAIT. 
354 — Notices 



Want to rap with ,a Rabbi? Call 
Rabbi Israel Hausman 341-3580. 
Interested In JAPANESE lessons? 
Offered In exchange for French 

lessons. Call: 288-4420. 

Graduate Students: Why not come 
to your first harpsichord recital 
Thurs., Oct. 19 at 8:30 pm. David 
Thomson house, free admission. All 
members and Invited guests 

welcome. 

Tuesday Night Café AUDITIONS: 
Production of Gertrude Stein: 
Musicians, actors, actresses, 
dancers, jugglers and all versatile 
freaks: show on Dec. 5 & 6. Morrlce 
Hall, 106, Oct. 17 from 10 am til 
noon and 1:30-3:00. Thurs. 1:30-5:00 

or call David at 286-1401. 

Alpine Club of Canada Pumori Slide 
Show. Thurs., Oct. 19. St. Croix 
Campus Vanler College 8 pm. $2.50. 
VOICE YOUR IDEAS about our 
undergraduate LIBRARY by being a 
part of the Undergrad. Area Library . 
Committee!! Call 392-8950 or visit 
A.S.U.S. office (Rm. B-22) botw. 12 

and 5. 

Attention all studonts, if you want 
the best career Jobs, present a 
professionally created resume. Se 
the experts— Musgrove Resum 
Service 861-4443. Special Student 
Ra'osi ! I i ' < : I HI M f II» I 
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Fresh and Cheap at Atwaterj 

by Gail Helmann and Frank Funaro 

Crisp autumn apples, snowy white cauliflower, and raven colored aubergines do exist beyond the 
front windows of Dionne's. 

Such appetizing displays can be found en plein air at the Atwater Market. 

Fifteen years ago open air markets flourished In Montreal. The de Maisonneuve, Bonsecours, St. 
Laurent, St. James, St. Jean Baptiste, Jean Talon and Atwater markets catered to lovers of fresh 
produce. Today, only the latter two survive to meet the needs of the outdoor shopper. In what is 
largely caused by the rise of supermarkets and high class specialty shops, the fine romantic 
tradition of fruit and vegetable marketing has been replaced by slick packaging and an increasing 
emphasis on convenience shopping. 

In the downtown area the Atwater Market offers a viable alternative to canned peas and frozen 
succotash. 

It was built in 1932 under Mayor Camilien Houde. The original structure still houses butchers, 
fromageries, and florists. Farmers operate stalls just outside the building. The market is run by the 
city, and a municipal ordinance stipulates that only fruits and vegetables grown in Quebec may be 
sold there. Still, the variety is great. 

The heaps of fruits and vegetables seem limitless. An uninhibited shopper can caress and fondle 
his favorites, as they lie temptingly exposed in their stalls. And for a reasonable price, he can return 
to the privacy of his own home to enjoy his selections. 

A basket of apples can be purchased for $1.25, large heads of cauliflower for between 75 cents 
and $1 , and two heads of lettuce for 75 cents. 

The Indoor shops on the main level offer more exotic fare. Pomegranates, kiwi fruits, mangoes, 
and coconuts, as well as Far Eastern spices and delicacies, can be had. Upstairs a gourmet can find 
a hog's head, a pork butt or anything in between... 

The Atwater Market Is open weekdays and Saturdays from 7 am to 5 pm and until 9 pm on 
Fridays. It is located on Atwater St. near Ste. Emilie, and Just a few blocks south of the Lionel 
Groulx metro stop. 

The Atwater Market turns the drudgery of buying groceries into a seductive shopping experience. 

photo by Milton Fl»chb«ln 
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by Rebecca Fortson 
With ten movies to his credit 
in the past ten years, director 
Robert Altman has yet to meet 
with much commercial suc- 
cess. While the Intimate, mo- 
saic style he has developed, 
from That Cold Day in the Park, 
through Images and McCabe 
and Mrs. Miller, to Nashville 
and Three Women, has been 
admired by the critics, it has 
appeared too plodding and 
confounding to the general 
viewer. 

Altman's films rarely have a 
direct story-line, but require the 
viewer to piece together char- 
acters and plot through quick 
glimpses by the camera and 
dialogue that is Immersed in an 
eight-track sound system. Alt- 
man's movies are as much a 
challenge to the viewer (and 
one that is generally reward- 
ing), as they are an Intriguing 
game to Altman; his Interest 
and delight In his own work 
comes through clearly. 

Yet Altman's new film, A 
Wedding, moves away from 
this pattern. The film will 
probably be a commercial 
success. Its story-line Is pre- 
dictable, and the camera-work 
is fairly conventional. But most 
of all, Altman seems to grow 
bored with his latest effort. 

The script of the movie is like 
Nashville in that It picks out a 
segment of society and lays it 
open for examination. In Nash- 
ville; Altman took 24 characters 
from a middle-class Southern 
milieu. He traced their develop- 
ment, watched them come 
together and grow apart. He 
united them in a final crisis, all 
the while maintaining their 
separate identities. In A Wed- 
ding, Altman has 48 characters, 
puts them together at a crowd- 
ed wedding reception, divides 
them Into two families (an old- 
moneyed Midwestern one and a 
nouveau-riche Southern), and 
lines them up one by one, 
iïxamlnJng-them„until ,they all 
begin to look alike. 

Altman's purpose is to strip 
away the façade of each 
character in order to reveal a 
uniform emptiness. The most 
outstanding difference between 
A Wedding and Altman's other 
films is that he Is so bitter 
about what he's presenting. 
Altman is usually sympathetic 
to the human foibles of his 
characters, but here he checks 
them off as an impersonal 
listing of social misconduct. 

This removed attitude of Alt- 
man's tends to constrict the 
performances of his actors, as 
Is evident in those of Amy 
Strykerand Desl Arnaz, Jr. who 
play the bride and groom. 
Stryker is new to the screen and 
Arnaz has not really been seen 
since Red Sky at Morning. This 
movie is not the place to judge 
the talents of either one, as 
they are never allowed to be 
anything more than empty- 
headed teenagers. 

However, some of the cast 
have polished their limited 
roles into smooth character 
studies. Dina Merrill, as one of 
the socially prominent Sloan 
sisters, is the cool and collect- 
ed epitome of social grace. 
Vittorio Gossman has the style 
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Caters to A Wedding 



and sincerity needed to portray 
the sensitive father of the 
groom, a gentle Italian who is 
responsible for the social em- 
barrassment of the red, white 
and blue-blooded Sloans. Be- 
cause of his foreign origin, the 
rest of society refuses to attend 
his son's wedding. 

Thus the scene is set for 
most of A Wedding. The 
members of the two families 
are forced to mingle and open 
- the closets of skeletons such 
as Infidelity, drug addiction, 
socialism, epilepsy, unwed 
motherhood, evangelism, em- 
ployment of illegal aliens, 
insanity, homosexuality, Inter- 
racial love, and divorce. These 
vices are presented one by one 
and then quickly forgotten. The 
taboos of the society are as 
meaningless as the traditions. 

Yet, A Wedding is more than 
a B-grade soap opera. The 
movie Is funny and most of the 
comedy is due to Altman's 
ability to pick up on the 
nuances of a character in a 
crowded room, as if something 
caught his attention and he did 
a double-take with the camera. 

A member of the Southern 
Brenner family, Mark R. Dom- 
ing is the quintessential ado- 
lescent goon who revels In 
scl-fl pictures like The Fly and 
Frogs." His father, David, is a 
Southern evangelist who tells 
how is was born again In a 
Holiday Inn motel room, the 
voice of God speaking to him 
through the television set. 
Blessed with his new spirit, 
David rushed home, "found the 
woman I had impregnated, 
married her, and here (pointing 
to the adolescent goon) is the 
living proof of our sin." 

It is only in a few of these 
comic mom^ts that the direc- 
tor shows any tenderness, and 
those moments are usually 
created by the Brenner family. 
During the making of Thieves 
Like Us and Nashville," Altman 
developed an affection for 
Southerners. He allows them to 
quarrel openly and appreciates 
their innocence and crudity. 
It Is this quality about Carol 



Burnett which must have com- 
pelled Altman to cast her as the 
mother of the bride. Burnett's 
performance Is verbally under- 
stated and believable. Her only 
fault In the film is that she is far 
too physical. Her pratfalls are 
embarrassing. Even a lumpy 
Earth mother from Tennessee 
doesn't contort herself the way 
Burnett does. But Altman gives 
Burnett what could and should 
have been the best scene In the 
movie, and also the scene that 
ends up being the most power- 
ful. Altman's slip In timing 
destroys the moment-of-truth 
scene for the Brenner family, in 
which they discover the groom 
has impregnated the bride's 
sister. Burnett's confusion and 
frustration is misplaced, and 
the scene ends up like a skit 
from her old television show. 

What does prove to be the 
best scene of the movie is in 
inimitable Altman style: leav- 
ing the reception, the Brenners 
come upon a traffic accident 
which they mistakenly think 
involves their daughter and the 
groom. The frantic terror and 
helplessness of the family is 
made more tragic by the 
vastness of the busy highway 
and the dusk that surrounds 
them. The confusion and the 
communal sense of loss and 
terror which this scene relates 
is as good as anything Altman 
has ever done. 

Altman understands the im- 
portance of the automobile and 
the highway to our culture. 
They are representative of the 
rituals of modern man. The 
highway is the last frontier and 
in the automobile is the free- 
dom to pursue It. And as the 
car Is a kind of extension of the 
American Dream, Altman fur- 
ther employs the ritualistic 
aspect of the car in A Wedding. 
Early In the film, the head of 
the Sloan family dies. The 
camera pulls away from the 
deathbed to provide a long-shot 
of the families returning from 
the wedding. It is daylight, but 
the headlights of the cars are 
burning— a practice used at 
weddings and funerals. The 



scene is a rite of passage: as 
one life ends, a new one 
begins. 

Altman's handling of these 
scenes shows that he has not 
lost the knack for Involving the 
viewer In a scene and letting 
him sort it out for himself. This 
technique requires careful con- 
trol of the actors and camera to 
bring clarity out of confusion. 
But Altman seems unwilling to 
follow those demands through- 
out the majority of the film. It is 
as if he became lazy and just 
wanted to give the facts as 
blatantly as possible. Dialogue 
is singled out, rather than 
scattered. Confrontations are 
isolated and brought to the 
front rather than discovered In a 
crowded room. All In all, this 
method Is Indeed direct and 
matter-of-fact, but it Is not very 
realistic. 

This Intense and blatant 
filming creates problems for 
Géraldine Chaplin, who plays 
Mrs. Biliingsley, the wedding 
coordinator. Chaplin, who ap- 
peared In Nashville and Bulfalo 
Bill and the Indians, does a 
beautiful job as the painstaking 
purveyor of etiquette— at least 
for the first hour. Rightfully, 
Altman gives full attention to 
her Initial oration upon tho 
proper way to dance at a 
wedding reception: "The bride 
and groom dance together, 
then the groom dances with the 
M.O.B. and the bride dances 
with the F.O.G., then the 
F.O.G. dances with the M.O.B. 
while the groom dances with 
the M.O.G. and the bride 
dances with the F.O.B. and so 
on..." Unfortunately, Altman 
wears this joke out, repeatedly 
giving Chaplin full camera shot 
and full sound. In his other 
films, Altman would have only 
hinted to the viewer, through 
quick camera shots and mixed- 
In sound, that Biliingsley was 
still going strong. 

Altman's timing seems to be 
off during most of A Wedding. 
A lot of it may be due to his 
eagerness to give his viewers a 
good look at all of the 48 stars 
they came to see. They may 



pull in the audiences, but some 
of these stars are definitely 
wasted. 

Lauren Hutton is needless as 
the producer who films the 
wedding. She crouches behind 
geraniums with her film crew, 
is forced down the receiving 
line to fill in for the absent 
guests, catches the bride's 
bouquet by default, Is groped 
by the groom's Casanova- 
uncle, and wears her clothes 
well. More annoying than use- 
less is the presence of Viveca 
Lindfors as the pepped-up 
Swedish caterer, and Howard 
Duff is too distinguished to 
give any comic relief as the 
Sloan family physician who is 
forever "brushing ashes" of 
young women's chests. 

Lillian Gish is another one oi 
the added attractions who 
make up the star-studded wed- 
ding. This Is Miss Gish's one 
hundredth film, and in her 
opening scene Altman pays 
tribute. He places Miss Gish in 
front of a window with her back 
to the camera. Sunlight haloes 
her long, golden tresses and 
she is once again the waif In 
D.W. Griffith's Broken Blos- 
soms. Really, Miss Gish is 
surprisingly young and spry as 
Grandmother Sloan— at least 
for the first fifteen minutes. 
Then she becomes another one 
of the well-kept secrets: it may 
be stated that Miss Gish plays 
an excellent dead grandmother 
throughout the rest of A 
Wedding. 

It isn't that the acting is bad 
in A Wedding; it is mis- 
directed. By using conventional 
camera work and soundtrack- 
ing, Altman fumbles. There are 
a few great moments, a few 
bad, and a lot of bland ones. 
His persistent use of soft focus 
is reminiscent of an edition of 
Town and Country magazine. It 
mây serve to preserve the looks 
of Miss Gish and make the pale 
features of Muffin, the bride, 
indistinguishable (also soften- 
ing the glare of her orthodontic 
braces), but it basically tires 
the viewer out. 

However, Altman should not 
be slighted for what he attemp- 
ted to achieve in A Wedding. 
The script, by Altman, John 
Consldine, Patricia Resnick 
and Allan Nicholls, has poten- 
tial; A case may be made for 
the fact that prior to A 
Wedding, Altman was in the 
haWt of using a troupe of 
regulars In his films, who were 
well acquainted with his style 
of directing and confidence in 
the actors' ability to develop 
their own roles. Except for a 
few regulars— Géraldine Chap- 
lin, Bert Remsen and John 
Consldine— A Wedding con- 
sists of newcomers to the 
Altman set. 

If A Wedding marks a new 
phase in Altman's career, it 
should be watched carefully. 
The intimate movie-maker who 
created a cult is fading. The 
director who wants to break out 
of the small-time in order to 
reach a larger audience, should 
be considered, yet those ele- 
ments which created his style 
and this dew desire must be 
reconciled. 
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Conversations With Lack 



by Chris Pomlecko 

Stephen Lack graduated as a 
psychology major from McGIII, where 
he met Allen Moyle and Frank Vitale. 
The first movie made by this team was 
Montreal Main, a love story between a 
30-year-old photographer and a 13-year- 
old boy, directed by Vitale and written 
by Moyle and Lack. Lack talked about 
the movie in an Interview with The 
Advocate, December 28, 1977: "We all 
got together, and Frank was going to 
write this love story, but it was going to 
be a straight love story...l said.-'No, It's 
got to have a little bit more of a kick to 
It. Why don't we can the chick and make 
it a 12-year-old boy!" 

Since leaving McGIII, Lack has been 
working In graphic arts— paintings, 
sculpture and bronze casting. At 
present- he is concentrating on his 
paintings, but plans to start a film in 
about five months. 

Interviewing him is like talking with a 
number of characters, as he shifts from 
pose to pose, often switching subjects 
faster than I could follow. 

CINEMA 

Weekly: Why was Rubber Gun shown 
in New York before it opened In' 
Canada? 

Lack: It didn't open here for a number of 
personal reasons: to give It an in- 
ternational flavour, make sure it wasn't 
just a home movie, that people loved it 
all over. And they did. We got our 
reviews, then we took care of Canada. 

Weekly: How much were you playing 
yourself (In Rubber Gun;, and how much 
were you creating Steven Lack? 
Lack: They all ask the same question. 
How would I know the answer? I'm only 
Steven Lack. I'd need some perspective 
on it. I'd have to be at least two people 
away. 

Weekly: What's happened to Mon- 
treal Main? 

Lack: It played in London recently. Big 
thing In Time Out Magazine. Montreal 
Main Is as good as Rubber Gun. I guess 
we've grown a lot In many ways with 
Rubber Gun, (but) Montreal Main has so 
much soul to It. It's a more lyrical film. 
Rubber Gun Is a harsher reality. 

Weekly: You've often been compared 
to Warhol, whose films are also a blend 
of Improvisation and script, and deal 
with a sub-culture In society. 



Lack: We adore Warhol. I think we try 
harder to entertain than Warhol. We're 
more accessible, we're more street, 
we're less frozen. But Warhol we admire 
a great deal. I think Warhol has very 
well-rounded edges. I think he's ex- 
cellent at what he produces. ...Even- 
tually I'll get into production even 
though I cringe every time I think of how 
poor my value as producer was 'on 
Rubber Gun. But that's because I also 
wrote and acted and one part of It had 
to suffer. I couldn't be pouring ail my art 
into it and then ruthlessly calculate 
what it was worth. 

I'm like everyone else, looking for a 
good script. There's nothing but gar- 
bage being written, because most of the 
'people on the planet have been 
educated by television, and all the great 
stories that they're going to tell, their 
source material is television. As a result 
they don't have many real experiences 
that they can see In a nice flat linear 
perspective. 

I write In a very strange way. I write 
for film. I make sure that the incidences 
are of a literary fashion. 

Weekly: What are you trying to 
achieve In your films? 
Lack: We're just painting something 
that's evaporating and hoping that the 
pigment on the film lasts longer than 
the subject matter, thus giving us 
justification for having ripped off the 
subject matter. 

What does society need? They need 
entertainment, something to take them 
away. They need comparisons. They 
need guidelines to show that wherever 
they're going is not uncharted territory. 
And that way they can learn from the 
experience of others and go further; 
spend less time staking out a territory. 
Get right to the edge of somebody 
else's experience and go further. 

Weekly: What do you think of 
Canadian cinema? 

Lack: Boring as ratshlt, but they're 
trying so hard they're bound to come up 
with something good eventually. 

HEROES * 

Weekly: Do you have any heroes? 
Lack: Of course, we've all got our 
people that we adore, but I don't know 
whether I'd call them heroes any more. 

My brother used to call all the people 
that I liked heroes. Let me clarify that. I 
enjoyed Ray Charles, I still enjoy him. 
But he's not a hero. I certainly didn't 
want to grow up to be black, blind and a 
brilliant musician. 

I wanted to grow up to be heard at 
least as much as Lenny Bruce, seen as 
much as Picasso, and influence the 
graphics and that attitude as much as 
anyone, and provide the comic relief to 
the sad situation as much as any great 
comedian. What was it Dali said? At 
three I wanted to be Napoleon; at five I 
wanted to be Salvador Dali, and my 
ambition's increased ever since. 

I'd like to be Cher but don't tell 
anyone. 

I'd like to, once and for all, let the 
world know that I have been. 

•60s-70s-'80s 

Weekly: Rubber Gun deals mostly 
with the death of the sixties ethic and 
the detachment of the seventies. What 
happened? 

Lack: Everyone had to come down. 
Everyone had to watch their bodies shift 
from young to old. Necessity. The 
energy crisis. Previously we were 
unlimitedly wealthy. The economy's 
what slowed people down. That's part 
of what the film's about, the changing 
economy. 




Gun Shoots Straight 



by Chris Pomlecko 

The highly anticipated "breakthrough 
Canadian movie" may not be a big- 
budget, highly advertised film after all. 
It might just be a little underground 
movie that didn't even open In Canada, 
that had been playing in New York for 
five months before it ever reached this 
country, that "premiered at the Cinema 
V repertory theatre In Montreal last 
Friday. It just might be Rubber Gun, a 
beautifully made film that Is uniquely 
Montreal yet deals with themes ap- 
plicable to anyone who, caught in the 
turbulence of the last twelve years, has 
wondered, "what happened to the 
sixties?" . 

Nominally Rubber Gun involves a 
scheme to retrieve a suitcase of drugs 
from a locker In a railway station. The 
locker, however, is under constant 
surveillance by the police, and the 
rubber gun show is the plot devised by 
the dealers to get the dope. This Is the 
plot of the movie. The plot, though, is 
only the skeleton on which hangs a 
well-fleshed analysis pf the recently 
termed ''sixties generation." 

The movie introduces us to a clique 
of people trying to perpetuate a 
hedonistic lifestyle of ambi-sex and 
ambl-drugs which must inevitably wear 
Itself out. Pierre the hustler, his wife 
Pam, and Brawley the burn-out— all 
gather at the St. Lawrence studio/loft of 
artist Steven Lack. 

Lack, however, has the perspective of 
detachment'. He simultaneously sets 
the style with a flow of manic energy 
and humour, and Ironically observes his 
friends* decay. In one scene Lack is 
babysitting Rainbow, the three-year-ola 
daughter of Pierre and Pam, and asks 
her, "so what are we going to do with 
mommy and daddy?" 

This idea of the "watchers and the 
watched" Is echoed and academicized 
by Bozo (Allen Moyle), a sociology 
student at McGIII. Bozo attaches 



himself to the group to study them anc 
to write a thesis. He Is never accepted 
by the gang, only by Lack, the pivota 
character. 

The technique of Rubber Gun, a 
combination of real-life situations and 
fictional narrative, adds conviction to 
the movie by blurring the line between 
truth and Illusion. Apparent home 
movies of Lack entertaining friends as 
they are in various states of wastedness 
take on greater significance in the 
larger context of the entire film. But 
because the scenes never make ob- 
vious comments, the viewer becomes 
involved in the lifestyle and only 
analyses it later. 

• For several reasons the film is not 
nearly as boring as the above analysis 
may make It seem. The slice-of-life 
approach, the well-handled blend of 
reality and cinema, makes us feel like 
voyeurs. The direction by Allen Moyle is 
smooth and flowing, without seeming 
slick. 

Lewis Furey's quirky rock score 
provides the motion for the film. 
Sometimes the "'music "comments 
directly upon the action, as In the song 
"Hustler's Tango", with chorus, "Do 
you wanna make a deal?". But 
throughout, the music complements 
and propels the film. 

At the core, however, what Rubber 
Gun depends upon is the main 
character, Stephen Lack. The movie Is 
often an autobiography of and a self- 
criticism by Lack, who wrote the script 
with Moyle. It is Lack's energy and 
humour and subtle underplaying that 
gives the film its vitality. To what extent 
Lack creates his character or just plays 
himself is debatable, but camp or 
caustic, Lack carries the film. 

Rubber Gun ends its initial run at the 
Cinema V tonight. Hopefully, the movie 
will reappear In the area, soon and 
often. » 



In the old days the people we did the 
film about used to have twenty or thirty 
grand in their pockets. You'd see all 
these young dudes— young mods- 
running around: "taaaxi, wouldja get me 
a taxi?" 

We never called ourselves hippies. 
When they first started callings us 
hippies we used to say, "call us beat- 
niks, at least give us a little respect, a 
little place in the history." 

I was from that tiny generation within 
the generation that respected the 
beatniks— Neal Cassidy and the gang— 
the lifestyle— the pleasure-seeking they 
represented— also their delvina Into the 



mysteries. Their discipline has become 
an aesthetic to be reckoned with now 
that we're going into the eighties. 

Things have slowed down, it's a 
fallow period. 

Weekly: What happens next? 
Lack: Saturation city. Things will sur- 
vive. Things will die or get a new 
organism. Things will be more 
specialised. It'll be wonderful still. 
There'll be entertainment, people will 
still get off. 

True entertainment can educate, 
realign, recode. 

I'm just a re-organizer of the in- 
formation. 
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New Wave Music: Battered Wives 




by John Forlln 

To paraphrase T.S. Eliot: Do I 
dare to like Battered Wives? 

The common opinion is that, 
If a certain group hadn't 
boycotted the group's album at 
a certain record store in a 
leading Canadian city, then no- 
one would've heard, of the 
group. This, I Iterate would've 
been unfortunate since Bat-' 
tered Wives Is one of those up- 
and-coming groups that often 
unjustly sink without a trace. 
But let us not go overboard in 
our praise. 

To paraphrase Karl Marx: The 
problem with democracy is that 
the weak link In the chain gets 
as much oil as the strongest, as 1 
Paul McCartney found outJ 
when he let Linda write songs' 
about peeling potatoes. Three! 
of the four group members 
write for Battered Wives' 
album. In the case of Battered 
Wives this showcasing of three 
distinct styles leads to a 
comparison, but also to anl 
enjoyable variety of songs on 



the album, much like the 
Beatles on their classic White 
Album. 

John Gibb, guitarist and 
vocalist for the group, covers 
the politicola aspect of punk 
rock with his song "Uganda 
Stomp" with Its chorus of "Bop 
Idl Bop, You know what Amln", 



and "Freedom Fighters". The 
ganja-flecked reggae of the 
former, replete with munchkin 
vocals a la Wizard of Oz, Is the 
highlight of the album. One 
may claim that there's nothing 
really funny about Id) Amln. 
Battered Wives stated, In a 
recent interview: "Maybe It's 




callous but you read about this 
guy killing people and it doesn't 
really affect our lives. It's the 
same callous approach the 
media has, exploiting 
situations to sell newspapers." 

Jasper (Just Jasper) who 
writes four songs on the elpee 
sings wjthjhejhroatjr urgency 



Let's Hope Not 



by S. Peter Loshin 

The comedy team, Battered 
Wives, visited McGIII campus 
Monday afternoon to be in- 
terviewed on Radio McGIII. 
Billed as a rock group, Battered 
Wives produce music that Is so 
bad, it is funny. David Booth, 
national promotional director 
for Bomb Records, claims that 
the boys really come into their 
own on stage, but the act I 
caught off-stage was farcical. 
The "boys" masquerade as 



punk, rockers. They claim that 
the music they make is rock 
and roll, but beneath" their 
facades, they are really just 
four happy-go-lucky elderly 
high schoolers. 

Despite the mediocre nature 
of their music, Battered Wives 
has gained notoriety in Mon- 
treal through an allegedly 
sexist album cover. This was 
obviously calculated— sexy 
album covers have been known 
to sell otherwise unremarkable 
albums. David Booth Is 




counting on publicity- to sell 
this album to an unsuspecting 
public. 

Manager Luigl Fercottl 
claims that the boys "like girls, 
with big tits and their favourite 
color Is blue." Toby Swann, \ 
lead guitarist, worked In skin 
flicks, In demolition and as a 
drug guinea pig. He claims "I 
have never built anything - 1 Just 
knocked things down." 

The group denies being a 
"New Wave" group. Let's Just 
hope they are not... 



of Elvis Costeilo, tor wnom the 
B.W. will be opening in an 
upcoming tour. On his songs 
the group performs with the 
high-Intensity excitement that 
justifies the whole New Wave 
movement. 

Now for the bad news. The 
three songs on the disk written 
by Toby Swann, who is the 
frontman for the group, are the 
nadir. With a sense of deja vu 
totally unlike that of CSN and Y, 
one recognizes strains of 
sixties groups, from Alice 
Cooper to the Who, via Uriah 
Heep. 

All in all, Battered Wives is a 
fine debut album, a fledgling 
record company bomb, slickly 
produced yet retaining that 
edge which Is after all, my 
dears, the keystone of the New 
Wave movement. 

And about this controversy— 
to paraphrase Oscar Wilde: 
Battered Wives don't care what 
you say about them, as long as 
you keep talking about them 
and buying their record. 
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Agatha Christie: 



Slow Death 



by Zev Robinson < 
Death on the Nile (at the Claremont) 
has such an array of top actors that it 
would be virtually Impossible for it to be 
unenjoyable. It is unfortunate thahVwn 



final product does not equal the fine 
performances of actors such, as Peter 
Ustinov, Bette Davis, David Nlven, Mia 
Farrow and Jon Finch. 

Ustinov, as Inspector Hercules 
Polrot, tracks down, with wit, charm and 
impeccable logic, the murderer(s) of a 
rich and beautiful, but much hated, 
woman, played by Lois Chiles. The 
other stars do an excellent job por- 
traying suspects and schemers, all with 
"means, motive and disposition." 

The screenplay, based on Agatha 
Christie's novel of the same name, 



to make Death on the Nile entertaining 
and enjoyable. 

Too much of the two and a half movie 
hours is used to set the scene before 
any murdering occurs, causing the 
beginning to occasionally drag. The 
slow pace destroys much of the plot 
buildup. 

John Guillermln directed Death on 
the Nile like a theatrical piece Instead 
of a film. His failure to exploit 
cinematographic techniques sacrifices 
both Intensity and natural ease. The 
suspense, however, is not intense 



whodunit on the edges of their seats. By 
the end of the movie, one is only half 
Interested in finding out the perpetrator, 
if he has not already figured the whole 
thing out. 

Filmed in Egypt, Death on the Nile 
captures some of the pyramids and 
architecture, but the photography is too 
controlled and unartistic to be 
beautiful. 

The excellent acting combined with 
NHo POOr dlreC,ln ,? make Dealh on the 

fiu/jqessfully mixes drama. and. humour i . enough' , to i keep, -the ivTewerai^ 
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In the Groove: 



Ravan Soars in City 



byRonWigdor 

Genya Ravan— Urban Desire 
(20th Century Fox) 

Genya Ravan is a true rock 'n' 
roller; she toured with the 
Animals, Yardblrds, Ten Wheel 
Drive and the Stones before 
producing the late Dead Boys 
only LP last fall. All this has set 
the stage for Urban Desire, 
Ravan's statement on surviving 
In the streets. Ravan grew up in 
New York, so her songs 
naturally reflect the toughness 



one must maintain In order to 
make It in the asphalt jungle. 

Side one of the album opens 
with the projected single, "Jer- 
ry's Pigeons", a cut propelled 
by 70s power rock and spiced 
with '50s lyrics. Ravan recalls 
her high school days yearning 
to be one of the gangleader's 
groupies; there are echoes of 
the Chiffons' "Da Doo Ron 
Ron" and the Mamas and 
Papas' "Dedicated To The One I 



Love". 

"Aye Colorado" is the tale of 
a New York girl's first love affair 
with a Puerto Rican (à la West 
Side Story) and features a 
running duet between Ravan 
and the master of her genre, 
Lou Reed. She wants out from 
the rough lifestyle ("you wake 
up every mornln' with the sweat 
pourln' down you, while you're 
starin' down your new, used, 
shiny gun") but the dominating 
man won't let her go. 

The side closes with a rock 
'n' roll version of the Suprêmes' 
"Back In My Arms Again"; 
which would make Florence 
Ballard turn over in her grave. 

Side two contains more of 
the rock sound, highlighted by 
the only mellow track on the 
disc, "Shadowboxlng". Ravan's 
gut-wrenching vocals shine as 
she describes the break-up of a 
relationship while "drinkin' 
Gallo Muscatel on the steps of 
Roseland and 52nd Street". 

After a highly acclaimed 
performance at Toronto's El 
Mocambo a few weeks ago, 
plans are in the works to bring 
this talented lady to Montreal. 
If so, Genya Ravan and her New 
York Urban Desire will be one 
show that really can't be 
missed. 

Down In The Bunker • Steve 
Gibbons Band - Polydor 
by H.D.L. Kader 

Shifting from MCA to 
Polydor, the Steve Gibbons 
Band has undergone a 
metamorphosis of sorts. Until 
this LP, Gibbons and his Bir- 
mingham Boys have main- 
tained a tough rockers image. 
Wearing black leather pants 
and matching vest, the bearded 
wonder resembled a» motor- 



cycle thug and was proud of It. 
On tour throughout England 
with the Who, the SGB 
developed a cult following, but 
made no break Into the major 
markets of record sales. 

Gibbons abandoned the 
leathers, shaggy hair and beard 
for the "Johnny Cool" persona 
of his debut album called Any 
Road Up. On the latest effort, 
"Down In the Bunker" there is 
a song titled after the first LP "I 
don't dnow if you heard about 
Johnny Cool, He was the cat 
that claimed to be no-one's 
fool." On the album cover the 
clean shaven showman ap- 
pears wearing a dinner jacket; 
something like a tiger sporting 
a fancy leash. Gibbons was 
born to be wild. 

The title track is the most fun 
and the best on the album. The 
song is set in the foxholes of 
the Great War, where men go to 
"Lose their balls". During a 
bombardment of his bunker, a 
young squaddie blacks out and 
imagines seeing a "girl flashing 
her beautiful body". The soldier 
comes to In a hospital and 
"When the nurse comes on the 
scene, She's the girl from the 
bunker, oh what a beautiful 
body." 

In the Dylan styled ballad, 
"Big J.C.", Christ becomes a 
card shark whose very 
presence causes "the joker to 
go stiff as a poker". The song is 
similar to "Lilly, Rosemary and 
the Jack of Hearts" from Blood 
on the Tracks, and Gibbons' 
gravelly voice can easily be 
mistaken for Dylan's drawl. 
"Big J.C." we are told will "live 
to play again". Let's hope the 
same's true for Steve Gibbons 
arrd-hls fine backup band. 



Corea & Burton: 



Subdued 



Silence 



byG.S. Killoran 

While the audience <at the 
Chick Corea and Gary Burton 
duet concert at Theajre St- 
Denis-last Saturday witnessed 
nothing approaching per- 
fection, they did experience a 
musical tour de force of rare 
brilliance and clarity. 

Neither pianist Corea, nor 
vibraphonlst Burton rely oh the 
arrogantly intellectual' ap- 
proach that characterized^ jazz 
in the sixties. Instead they rely 
on a popular-minded eclec- 
ticism, the appeal of which left 
the capacity crowd cheering 
and stomping Its approval. 

The two musicians recreated 
many fine moments from their 
Crystal Silence album, though 
many of their renditions were 
cautious and subdued versions, 
of the original tunes. One of the 
evening's brighter moments- 
however, was their treatment of 
the Corea composition "Seno{ 
Mouse^^Burton/s^jujeU^ 




mounting thematic variation^ 
supplied the framework for th$ 
pianist's passionate left-hand 
sweeps and biting right-hand 
attack, which combine his 
strong' Flamenco influences 
with potent improvisations. 

Corea's credentials as a 
master of the contemporary 
jazz, piano, are Impressive. His 



stint with the Miles Davis band 
nearly a decade ago and 
subsequent exploits as both a 
soloist and with the short-lived 
Circle group, are strong though 
esoteric testimony to his 
creative Ingenuity. Of late, 
however, this' work has been 
overshadowed by his' more 
commercial efforts as leader of 



Return to Forever. Using a 
highly rock-oriented sound as 
the vehicle for his synntheslzer 
Inventions, Corea's new 
sounds have brought him 
tremendous commercial 
success. ; 

The standing ovation that 
followed Corea's improvised 
solo early in the concert's 
second half confirmed his 
lasting ability to create 
exquisite and complex themes 
and showed the lyrical side of 
the artist, one which has often 
been obscured. 

Gary Burton is one of very 
•few vibraphonists who has 
mastered the technique of 
using four mallets instead of 
the customary two. His com- 
mand of the instrument has put 
him at the top of this field, and 
his efforts as leader of his own 
quintet have redefined the 
scope of this once severely 
limited Instrument. 

Those who attended this 
concert were treated to 
something memorable: two 
artists with an Integrity of 
purpose who found a common 
ground for their ideas and 
explored them with sensitivity 
and imagination, . 



Genesis 

Messiah 

Returns 

to 
Forum 




by Terry Mclntyre 

Shocking, provocative, 
aweing, entertaining. These 
words describe the atmosphere 
at the Montreal Forum last 
Sunday night as Peter Gabriel 
gave one of his most inspiring 
concerts. Before a crowd of 
7500, Gabriel performed from 
his two solo albums. 

Captivating his audience 
from the onset of the concert to 
his second encore, Gabriel 
exhibited his musical prowess 
with great energy. By carefully 
explaining each French song, 
Gabriel won the hearts and 
spirit of the predominantly 
francophone crowd. His ex- 
planations seemed like a form 
of modern day rock preaching. 
The silence that prevailed 
during his brief dissertations 
proves that this man's word (s 
taken serioÏÏsIy by many. ' 

Gabriel did not let us forget 
his roots with Genesis, evident 
through his use of an 
exhillariting light show that 
Included a see-through plat- 
form with variegated lighting 
from underneath. 

From his pungent, and 
striking, vocals on such songs 
as D.I.Y, (Do It Yourself), On the 
Air, and Modern Love, to his 
melodious interludes Hum- 
drum, Salisbury Hill. Gabriel's 
performance was astounding. 
His tantalizing advances to the 
edge of the stage, and his ■ 
sardonic looks towards the 
upper reaches of th Forum 
while beckoning for the masses 
to clap in cadence, heightened 
an already pulsating concert. 
One thing for sure is that Peter 
Gabriel is a master at keeping 
the audience's eyes fixed. 

What made this concert so 
unique was not just the music 
of Peter Gabriel and his band 
but the constant interaction 
between both performer and 
audience. As Indicated by the 
title of his second encore song, 
Here Comes the Flood, one ws 
filled with a sense of an 
euphoric flood of -musically 
Induced emotion by the end of 
the concert., , ; . 
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Solzhenitsyn: 



The Naked Truth 



SolihtnlUin by AltundtrH(im«Ur 
Montreal Tlwilrt Lib 
4459 SLL»ut»nl, 272 9951 
to Oct. 22 

Thuti. to Sat 1:30 pm, Frt. m«l. 1:30 pm. 
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by Cindy Filler 

Last night I went to the theatre. My 
bag was checked and the gentleman by 
my side was frisked, before we were 
allowed to enter. We sat on wooden 
chairs waiting for the play to begin. 

During the first five minutes, I wat- 
ched a prisoner endure interrogation- 
he was stripped and subjected to the 
humiliation of a "physical 
examination". For the next two and one 
half hours I witnessed unexplained ' 
arrests, hard labour, and the per- 
secution and physical and mental 
suffering of ten human beings. 

Entertaining? No, Alexander 
Hausvater's Solzhenltsyn is a night- 
mare. 



This documentary play is adapted 
from the writings and speeches of 
Alexander Solzhenltsyn, author of 
Gulag Archipelago, One Day in the Life 
of Ivan Denosovich and Cancer Ward. 

Director Alexander Hausvater divides 
the action into a series of episodes or 
scenes which have been posted on a 
sign board and announced. He uses 
Invisible props, sound and light most 
effectively. 

What makes Solzhenltsyn not just 
any moral washout? Beginning with 
Solzhenltsyn's exile to America, the 
play's focal point centers around the 
complacency and blindness of the 
West. The Avon commercials we hear in 
the background during the last scene, 
add to our feeling of shame and 
disbelief, as we continue to stand by 
silently, allowing hell to grow and 
spread under despotic governments. 

The last line of the script "Harvard's 
motto is vertas-truth" sums up the 
essence of the whole play. The truth in 
all it's ugliness and nakedness, has 
finally been told. 





Tuesday Night Café: If 



Thi tntrudtr by M. MalUltlnCk 

TuitdiyNIghtCafé 
Monk* Hill 106, 392 5000.4837 
Oct 19 
8p.m. $1. 



by Melissa Thomas 

One word Is enough to describe the 
Tuesday Night Café Theatre production 
of Maeterlinck's play The Intruder and 
two sketches by Harold Pinter: dif- 
ferent. And it's fitting; the Café, which 
welcomes volunteers ranging from 



Hausvater Looks Behind Iron Curtain 



by Cindy Filler 

"The idiot teaches, the wise man 
learns", said Alexander Solzhenltsyn 
the well-known Soviet dissident. He 
may be the greatest man of the 20th 
century according to Alexander 
Hausvater of the Montreal Theatre Lab. 

The Montreal Theatre Lab is currently 
presenting Solzhenltsyn, a play about 
humanity, not about the man. 

There has been strong and varied 
reaction to the play. The director's life 
as well as the lives of his actors have 
been threatened. People have 
boycotted the production and paraded 
in front of the box offices. Hausvater 
has been called a fascist. Stll, the play 
has been hailed as a new political ex- 
perience. 
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The script is based .on Solzhenitsyn's 
speeches, novels and stories and was 
written by Hausvater and Solzhenltsyn. 
Its aim Is to make people aware of life 
behind the Iron Curtain. 

"It's easy for young people to 
become Marxist and find similar 
ideologies incredible and tremendous" 
said Hausvater. He further explained, 
"it is impossible for young communists 
to change the old government's 
methods. The ideology practised under 
anyone's administration leads to im- 
prisonment, slaughter, and terror." 

The play was written In the summer of 
1977, and was first performed in 
Montreal* In February 1978. Hausvater 
believes it marks his "turning point" in 
i , .WW??/ a . nd soÇi 3 ' document, 



Hausvater attempts "to open up a 
window to look Ito humanity" behind 
the Iron Curtain. He wants the play to be 
"a fishbone in people's throats. 
Canadians are so apolitical that it is 
frightening. We cannot live like animals; 
we must become interested in society", 
he said. 

Hausvater wants to give people a 
unique experience. He wants the 
audience to be able to tell their children, 
"I met Solzhenltsyn." 

The first version of the play was more 
political than the current one. 
Hausvater found he had to be more 
dramatic in order to reach more people. 

Hausvater wishes to teach the victory 
of the human spirit. Solzhenltsyn shows 
that with perseverance, and sometimes 
i i i .a flght» man.can reach his goals. tJ an a 



seasoned drama students to the 
lowliest Weekly reporter, is dedlcatadjc 
the experimental approach in theatre. 

"What we're trying to do," explataec 
Leonard Hoslos, the director of The 
Intruder, "is to go beyond the ton 
ventions of theatre". Tuesday Night 
Café has come up with some very*ïrt 
terestlng things. 

The audience is warmed up with'twc 
short, comic Pinter sketches. The Ursi 
one, Request Stop, takes place in a 
London bus queue, featuring a won 
derfully obnoxious Cockney woman 
who harasses the uncomfortable 
gentleman next to her, apparently 
because he has been "makin" trr- 
sinuations". Her fellow commuters 
fidget in embarrassed silence, 
studiously ignoring her in a parody gt 
bus stop etiquette as she threatens to 
"ave you 'auled up before tfif» 
magistrate". 

Micheline Chevrler's Cockney accent 
may flag occasionally, but never hei 
energy. She manages to give a rafller 
stock character at least ten minutes' 
worth of personality. 

The first sketch is funny, but the 
second is more powerful. Two old, 
dowdy women sit all night in a fcus 
station discussing bus routes, whether 
or not bread comes free with tea, and 
the inadvisabillty of talking to 
strangers. v- 

One becomes aware that this isn't 
"ha ha" comedy in any sense of thé 
word; for the characters' very absurriilY 
is their pathos. The comedy itself 
serves to masque the hopeless plight oi 
the two old women with nowhere to go, 
with lives as empty as their con- 
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rtruder Welcome 



i: versation. That this effect comes 
J * through so strongly is a tribute to the 
actresses: Mary Bates and, particularly, 
I v KathyMcKell. 

i The Intruder Is as unconventional a 
ci play as ever an unconventional group 

could wish for. It was written In the 
v nineteenth centure, and became one of 
. the classics of the surrealist movement. 
A family sits In their living room, 
• t conscious that the mother, who lies ill 

in the next room, is going to die. They 
\or< refuse to talk about death openly, but 

hide their feelings behind words, just as 

the actors hide their faces behind 

masks. This connection of aural and 
!t visual symbols also exists in the 

relationship between the dialogue, and 

the stylization of the actors' 
i , movements. There is a correspondence 

between the visual effect of the lighting 
•< and the light-darkness, sight-blindness, 

and truth-deception motives,, which are 
- S all woven together during the course of 

the play. . 
The family waits, ostensibly for the 

doctor. They try to shut the door to 

anyone else. The shadowy intruder they 
Li expect comes anyway. Only the blind 

grandfather sees him; the others 
> a pretend there is nobody else there. The 

atmosphere becomes one of horror. It 

* hits the audience hard. This Is partly 
because of the effect of the smallness 

' ' of the room • you are close enough to 
the actors to feel the tension in the air 
around them - and close enough to feel 

. ,. personally involved. 

But this kind of play, so complex In Its 

• symbolism and so unreal, or rather, so 
)Q oisurreal In its presentation, requires 
ion particularly fine acting to bring it home 



to the audience. Marco Sakren leads the 
cast as the blind grandfather who sees 
the farthest of all. Scott Cinsovich is a 
convincingly exasperated rationalist 
and a strong antithesis to the old man. 
Laurie Lynd is a properly concerned 
son-in-law who pities his blind father 
but wishes he would be reasonable and 
Micheline Chevrier has a firm grasp of 
the child's naive but deep Insight in the 
part of Ursula. 

The real strength of the group lies, as 
one member of the cast put it later, in 
"believing in what we're doing". Their 
sincerity rubs off because by the end of 
theevenin^J^b^lievea^oo^^^^^ 




Gee Gerty, 
You're Great! 



Off. Glrtll) by Nool Cowaid 

Phtonlx Thsatro 
1339 Canon, TM R ., 733-2039 
le Oct 22 
Wad. la Sun. 1p.m. $5 

by Rhona Rlchman 

For a relaxed, enjoyable evening out 
Phoenix Theatre is offering Gee Gertie! 
Based on the life and music of Gertrude 
Lawrence, the production is a one 
woman show starring Deirdre Van 
Winkle. Van Winkle sings songs by such 
composers as Rodgers and Ham- 
merstein, Noel Coward, Cole Porter, and 
George and Ira Gershwin. These songs 
are presented against a background of 
biographical Information, and the 
combined effect reveals the colour and 
versatility of Lawrence's character. 

Because of this combination the 
opening of Gee Gertie! is somewhat 
tentative. The show takes a few minutes 
to find Its stride. But once it has done 
so, the pleasant interplay between 
biography and music gives.Van Winkle 
the opportunity to impress us with her 
talents. 

Deirdre Van Winkle has appeared in 
such productions as Jacques Brel is 
Alive and Well and Living in Paris, Oh 
Coward!, Private Lives, and the recent 
Saldye Bronfman Center production of 
Side by Side by Sondheim. Her per- 
formance in Gee Gertie! confirms her 
popular appeal. She never loses our 
interest. She has a beautiful voice and a 
range which allows her to carry off a 
comic number such as Ira Gershwin's 



"Saga of Jenny" with as much ease and 
effectiveness as the poignant "We'll 
Meet Again". Her talent as an actress Is 
evident In her rendition of Noel 
Coward's "I've Been to a Marvellous 
Party", and in her treatment of selected 
scenes from The King and I and Ten- 
nessee Williams' The Glass Menagerie. 
Van Winkle shows great versatility in 
her ability to flow from serious to comic 
moments effortlessly. 

The script of Gee Gertie! was written 
by Maxim Mazumdar and Victor 
Garaway, who Is also the show's 
director and choreographer. Garaway 
deserves credit for details which 
enhance the sophistication of the 
show's tone and atmosphere. His use of 
the theatre-in-the-round technique 
utilizes fully the unconventional shape 
and small size of the Phoenix, it allows 
for a sense of intimacy that com- 
plements the mood of the show. 

The pianist is Paul Stewart. The 
competent accompaniment and im- 
pressive apparance provide an effective 
backdrop to Van Winkle's stage 
presence. 




Warm Feelings About Wheat 
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Papar rVnaal by th« 25th Straal Houaa Thaalra 
CantaurThaatra 

453 SI. Françolt-Xavlar, 288 1 229 
to No». 19 
6 p.m.. Sun. 7p.m. S8.S0 
SaL S7.S0. Sat. mal. 2 p m . J 5. 

by Robert Janes 

I never thought a play about wheat 
could be fun. But Paper Wheat shows 
that wheat, prairie farming, and even 
economics, can entertain and delight 
an audience for hours. 

The series of sketches compiled by 
the 25th Street House Theatre, brings 
us a view farming life on the prairie. The 
first half of the play centers around five 
Immigrants as they arrive in Canada to 
start a life of farming. The actors take 
on many characters throughout the 
show and demonstrate amazing ver- 
satility. 

There is Lubomlr Mykytiuk as a 
Russian immigrant Vasil Havryshyn, 
and later the historical figure Ed Par- 
tridge. Skai Leja plays his wife and 
another historical figure from the far- 
mer's movement, Louise Lucas. Their 
neighbors in the first act are William 
and Elizabeth Postlewaite who are well 
played by David Francis and Sharon 
Bakker. 

The tempo of act one is fast paced 
and the material Is always fresh. At the 
end of this act, a new note creeps into 
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the sketches; the farmers face 
problems with the grain companies and 
their monopoly on grain prices. This 
becomes the dominant theme of Act 
two as the farmers try to gain control of 
the economics of their business. 

As the play moves forward in time, 
the actors adopt new characters and 
the focus shifts from individuals to 
farmers as a whole. The production 
deals with such issues as the farmers' 
opposition to big business, the benefits 
of cooperatives and the economics of 
the farm. 

The staging of the play is basic, 
relying on just a table and chairs, an 
occasional prop and the use of mime. 
One of the funniest sequences involves 
getting stuck in the mud, with the ac- 
tors providing realistic sound effects as 
they flounder around in a sea of muck 
trying to free their wagons. 

Guy Sprung's direction is excellent. 
Bill Prokopchuk, a championship fiddler 
from Western Canada, adds to the 
music and singing of the production 
which work to establish a gentle rapport 
with the audience. 

The well-placed vignettes; excellent 
acting, and musical score make Papar 
Wheat a show that is rich in feeling, 
history and humour. The show proceeds 
with such originality and class that no 
one's interest is allowed to drop for 
even a moment. 
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Ozias Leduc: 
Draughtsman 
and Poet 



by R. Chapman 

Five hundred and fifty people 
attended the opening of Ozias 
Leduc, The Draughtsman, at 
Concordia University's Sir 
George Williams Art Galleries 
last Thursday evening. The 
works will be displayed until 
October 24. 

Leduc was born in Rang des 
Trente, St. H Maire, in 1864. His 
art echoes the strong religious 
feeling of rural Quebec. Pain in 
a Torso (1926) depicts a head- 
less, legless, anotomically 
superb Christ suspended from 
the cross. Homage to Mont- 
calm has an angel inscribing à 
tombstone. 

Leduc Is called the Draughts- 
man. He. has a technique of 
"squaring-off" (like graph 
paper) his drawings for transfer 
. to another medium. 

Comfortable in a variety of 
mediums, Leduc used princi- 



pally charcoal and graphite. He 
worked In oils and watercolor 
to obtain a haiku-like religious 
feeling. This, use of color 
relieves the somewhat tedious 
sombre tones in most of his 
work. 

He is also committed to 
depicting the country. The 
Drowning of Claude Paysan 
and Country Dance, both turn- 
of-the-century charcoals, rever- 
berate with emotion. 

In this sadness is a hint of 
the imprisoned artist struggling 
to be released. Most of Leduc's 
studies of the human form, 
especially his nudes, poetically 
expess melancholy. 

Leduc, who was also a poet, 
portrays himself in a photo- 
graphic mirror-Image taken In 
1900 as a solemn, bearded man 
with a high "philosopher's fore- 
head" and an artist's sadness in 
his eyes. 



Today 




McGill Intramural Sports 

392-4730 



PT and OT Bake Sale: 
In the Students' Union from 
11:00 to 4:00. Lots of delicious 
cakes and cookies for sale! 

Gay McGill: 

The award-winning film, "The 
Trùx Rald",_ will have Its 
Montreal debut at tonight's 
meeting. Following the film and 
dlcusslon with producer Harry 
Sutherland, come join us for a 
relaxing Coffee House. Tonight 
at 7:30, In Rm. 310, Union. 
Donation: 75 cents. 

Radio Theatre McGill 
Workshop: 

There will be a radio-theatre 
workshop for all men and 
women who wish to act or 
direct for radio this coming 
year. The meeting will be in 
Morrlce Hall 107 at 7:00. All 
welcome.. 

McGill Armenian Student 
Society: 

Invites all members and friends 
to a lunch-time gathering, 
between 1 and 3 pm in the 
Union In Rm. 406. 

MCM mayorality candidate to 
speak at McGill: 
Today, Guy Duquette will be 
adressing stdents in the Union 
building in room 108 at 12 noon. 
Duquette Is a long time planner 
with the City of Montreal. He 
will be a candidate in the up- 
coming elections in District 41 
which includes McGill. 
Field Trip to the USSR: 
There are still three more 
openings for the Russian 
Department's 2nd Field Trip to 
the USSR In December 1978. 
For further enquiries contact 
Lynda Bastlen at 392-4610 or 
392-4616. 

Tuesday Night Cafe presents: 
THE INTRUDER • M. 
Maeterlinck. REQUEST STOP 
THE BLACK & WHITE - H. 
Pinter. 8:00 pm. Morrice Hall 
106. Tickets - $1.00. Arts 155 • 
392-5000, Morrice Hall C - 392- 
4637. 




! DELIVERY 
SPECIAL CHINESE BUFFET 

$3.50 All you can eat 
Choice of Over 10 Dishes 

Monday to Friday 
11 :00 A.M. to 2:00 P.M. 

Sunday 
4:00'P.M. to8:00P.M. 



AIESEC: 

AIESEC McGill. (international 
Association of Economics and 
Commerce Students).— Intro- 
ductory meeting only for 
members and interested 
students who did not attend our 
first September meeting. 3:00 
pm. Student Union Bldg. Rm. 
426. 

Centre for Developlng-Area 
Studies: 

In the "Debate over Develop- 
ment" series, Prof. Donald Von 
Eschen will speak on "Struc- 
tural Theories of Economic 
Development at 2 pm in the 
seminar room of the Mac- 
donald-Harrlngton Building 
(next to FDA). 
MCM-NDG: 

Is looking for students who are 
Interested In finding out how 
municipal politics works on the 
grass roots level by getting 
involved In the NDG election 
campaign. Tonight 7-10 pm at 
MCM-NDG headquarters, 6493 
Somerled/corner Cavendish. 
483-2933 evenings. 

Bring your bag: 

The Students' Society 
welcomes everyone to come try 
out their new loungel Bring 
your bag lunches and 
relax...put your feet up and 
study. ..buy a coffee and munch 
out. ..Vending Machines and 
Lounge Furniture— all in rm. 
B1, Student Union, 3480 Mc- 
Tavish St. Open TODAY and 
daily, 9 am to 6 pm. 

Volleyball: 

TRYOUTS for Women's 
Volleyball Team continue 
through this week • everyone 
welcome - see Coach Steve 
Lelghton, Currie Gym no. 4; 
Tues. 5:15 - 7:15 pm; today 6 - 8 
pm. 



McGill Badminton Club: 
Tonight at 8 pm, the lasf' 
chance to practice for this 
week because Saturday's ' 
regular session is cancelled „ 
due to the Inter-Club Meet. 
Inter-Club Team Qualifiers 
should come out to sharpen 
their games. Sign-ups for "A- 
Saturday Evening In Old 
Montreal" close tonight: see or t 
phone Paul. 

i 

Players' Theatre auditions: 
Auditions are being held for a 
late November production of- 
Lillian Hellman's TOYS IN THE 
ATTIC, today, from 5:00 to 8:00 
in the Players'.Theatre, 3rd floor 
Student Union. There are good 
roles for both men and women. 
Needed especially are two 
black actors. No prepared piece,, 
required. 



McGill's Amateur Photography , 
Contest: 

Sponsored by the Camera Club 
opens today. Submit your 
photos to Sadies and stay'' 
tuned for more information on 
catagories and prizes. Contest 
closes Nov. 20. 



Graduate Students: 
Ever hear a harpsichord before?* 
Come and hear Robert 
Sigmund give a harpsichord 
recital. Tonight at 8:30 pm at 
the David Thomson House. All 1 
members and guests welcome. 
No admission charge. 

Latin American Society: 
Will be holding a general r 
meeting today at 7:00 pm in B- 
15 of the Union building. Up- 
coming activities will be 
discussed. Everyone Invited to 
attend. 



MCM Information Session 

(for McGill Staff) 

Candidate for MAYOR 
GUY DUQUETTE 

COUNCILLORS 
GARDINER - FA IN STAT 

TODAY AT 4 PM 

Duggan House 3724 McTavish 
Coffee & Biscuits 




CHESS?!! 

BACKGAMMON?!! 

The McCill Chess & Backgammon Club will be 
holding its first meeting this year for anybody who 
would like to become a member. 

Intercollegiate competition, closed tournaments 
(members) and open tournaments are some of the 
events planned. Novice, intermediate and advanced 
players are needed, as well as people to help 
organize events. 

FOR MORE INFO COME TO RM. 107 
UNION BUILDING 

FRIDAY OCT. 20 
or call 

Kevin 366-1829 I 
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LET'S DO IT 

NOW! 
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Premier Concerts Ltd. 

presents 

VINCENT 
PRICE 




OSCAR WILDE 

in 

Diversions & Delights 

Monday, Oct. 23 - 
at 9.00 p.m. 
Tickets: 
$4.00 to $10.00 
On Sale at PdA Box Office 
& Agencies 



■ H 

GT TDVVILFRID-PELLETIER 

i'i-\cr ors ARTS 

MonWjl iQurtx-C). MJV l/'i 
Hi >x office: from Monday iIhoukM 
Sjlui<!,iy. between noon .ini) 'I |> m 
So U'k'phonc'feM.'fv.ilions. 
Infurmalion: 842-21 12 



IMPORTANT! 
FOREIGN STUDENTS 



GRADUATE FACULTY 

THE FOLLOWING STUDENTS have NOT YET responded to previous 
advertisements or letters concerning their Foreign Student In- 
surance charges for 1978-79. 

They are ADVISED to communicate IN PERSON with the Dean of 
Students' Office NO LATER THAN MONDAY, OCT. 23rd, 10 am, 1978. 
Otherwise, they will be automatically assessed at the rate deter- 
mined by their marital status. 



STUDENTS' 
SOCIETY 
APPLICATIONS 

•COMMITTEE TO . 
APPOINT AN 
ASSISTANT DEAN 

•6 full time 
McGill students 

•STUDENTS' SOCIETY 
FOOD & BEVERAGE 
COMMITTEE . 

•1 full time 
McGill student 

•SENATE COMMITTEE 
FOR THE CO-ORDINA- 
TION OF STUDENT 
SERVICES 

•1 Rep. Engineering 
•2 from Graduate 

Studies and 

Research 

(1 from Professional 
Studies 

1 from Academic 
Studies) 

APPLICATIONS 
AVAILABLE 
STUD. SOC. OFFICE 
RM. 105 UNION BLDG. 
I 3480 McTAVISH 



ABDULKADIRI Ibrahim 

ABERAAVVorkaJ 

AFLAK1 EetTIAl 

AFRAWTEHFARSBapoul 

AFTABIAk|en I 

A0AUAHW,lliamKod|O 

AGHA1 TABRIZ! Uohammad 

AHUAOJunekJ 

AHMAD Uohammad Ertia 

AHSANAWulllim ! 

AJUERAPaieUi 

AKBEN Uelek Ouley 

A R WE 51 Chftatien Kofi 

AL ABDULLA Youaol Ibrahim 

AL REMAIH Sahara MeteO 

ALSAtlOHAJI > 

AUOfflirSokman 

ALVESESPINOSASthotloA 

AN UODO Uclx Oo««1 Nnko 

ANDERSON M lr.ni 

ANESTISIoenne» 

APPUKUTTV Mahelmgem 

ARNOLO Robert Tetry 

ASLAU Name 

AUNO M i «II 

AVELLANEDA DC UAURTY Oacer A 

AWWAOHenen 

AVENIUololueoOluyemI 

AYOUNOCHEE R<.hnd SeOulil 

AZlZKhai.d . 

AZRAK FUI» 

«OCARU.no 

BAANGOOO Sated Abdella 
BACHER M jinn AH 
BA1LLY Paula H.i h 
BAJAJFUI 

BALAGOHDAR Pullapoa Ulllappa 
BANAKAR Mon. mm. d 
BARBAS H.t.n 
BARRLAVAltoARINOOaoerto 
BARRY Michael A 
BARRY Robert Vetcenl 
BATH Aleaender CtempM 
BA YOUTH LACA2E Lttfelte U 
BECKERRonn. . 

BEELtf Pnàtli^Xflhu^ ,, *- 

BEUAF rORE Butina 
BEUAUV Connie Sue 
0 E H E DO H Doufllaa 
BENNETT John Lawrence 
BERRY Rachard UcKartnon 
SETTS Milt Oomon 
BIAZARAMulKAIIm 
BIBI MuMllak 

BITTENCOURT Lull Augualo S 
BLEECKERSoyhieAlielle 
BLUH Donna 
BOGAERTW.wamT 
BCHSOLASKYSACKJOie 
BOONSINSUK PrapoU 
BOWLEG E EUenneE. 
BRADLEY M t hi. I 
BRAIM AH Stephen 
B RUCK Pel at A 
BIXKLEY Cheryl Ann 
BUIST Some Aline 
BURNETT M ichaet S 

CANOVA Gam Richard M 

CAPnuEZPhaoo, 

CARAVEllSGtorget 

CARLSON Anna Uai» 

C A RSLON Died Alan 
CARR Ronald uxann 
CAVA1AN1I RoMrus B. 
CHAMIEHUona 

CHAMPION Bnan 

CHAItlETGertid 

CHASSANGYeea 

CHEN MicheM CM Cheng 

CHENG HtangNûai 

CH0tH,unK 

CHUNG Chatn 

COGHLAN Brian 

COHEN Dark] lure 

COMPTOH Bruce Jon 

CONNELLY JacquoTfn 

COONEYElia-ebelllMary 

CORDOVA ALVELAIS Fedetrco C 

COROMINA Uarta Itene 

CORRENTE Suun 



COTTON Enta tram Mortla nO 
CCn«A£S III Sidney William 
COXCMialopnarRoaa 
cra bill Michael 
CUBtTTS^n Roland 
CUNNINOHAU Sluen Duncan 
CURRlEDendJ ■ 
CURY PANIAGUA OlOai 0 

OEUAAndraa 
OSOUZAAndtueFelii 
OAJANIZMvia 
DAYRELL PORTO Sergio 
OEARAUJOUaicak) 
DE BOOR [ne 
DEUBLINGOatU 
DESMAN Scoll Mitchell 
DESRAVAUO Serge 
DONOVAN Deborah Jane 
DRAKE Patricia l r nn 
ORAZEN Shaftey 
OUBA Dana 
DUGUAY L.nda Mart! 
DUKE Richard CM n en on 
EFTHIMIU Ellttrmaoa 

EIGEN Slanlar J 

El BASHAHnnam Italian U 

El BEItEISIYool.t 

EL DAMHOUOY Horuxm A M. 

ELS WORTH Peler Charte» 

E NG Yong H.ng 

ENOELEdiaerd 

EPniGMTD..-3U. c n..l 

FAHUIDEH VOJDAHI Alu.r a 
FEPRELL JRWarft* E 
FICKOaianlHandrn 
FISCHER Raoocca Uarw 
FISHEROltrramlCrmalopnar 
FtTZPATRrCK Barry 
FITZPATRiCKPaulJonn 
FLANNERY UaKiaa Con, a , 
FRANCIS Hannati Adora 
FREMONT Patrie» 
FUNO Anoal Cmng CMi 

OALLIPaota liana 
GALLOWAY lit.ul 
GAMEDA Sarnotl 
GARAT EmaaioFranclaco 
GARCIA VAROASJaimo 
GEORGE Sala Ethan) 

.OCRSON Ricrlan) Kat.W 
OHAYUR tart! 
GHA2BAN Fartydoon 
OtCVAN B.i a'. nor 
GOHCflonoTNtno 
GOLANDOanl 
OOLDSMIIHROO 
GRAFSTEIN Ann 
GRYN BERG Roman 
GIULIANI Mac tor 
GUUUSYANGaro Oar abat 
GUPTA Rit.» 

HAAKON SEN Jan u on I .... da 
HAFEEi ArinaJ 
HAIFA Sam Jama 
H AKIM EUHI GhoUm Hoaam 
HAM0AH Balaam 
HAMEED Mitbau MamaaO 
HAMMOND Marc Mlttor 
HAMOUOAOmar Farrotat 
HASEN Ovrtliana 
HARKINSJoaaonPaaaa . 
HARPER u a 1 5 a ' . i KainiMn 

Harris Ra ion Llort) 

HARTMAN JonnTnomal 
HAUWtlSnang 
HiGGlNS M ( na»l 

MILL Brad 

HINSON Joaaoh Wuitam 
HIRSCHHORN Ractwl S 

HO Lai H. nj L.nda 
HOELTZELL Pattr IVuno 
MOGANOandJo».-. 
MOWtSPata» Malcolm 
HOWLANDWnuamGVann 
HUAAlG Bmg 
HURSTELUariannoL. 
HYOEStaonanWaOataa 



IBRAHIM Ahmad El Hatty 
ISLAM Sha liul 
IVASKAN.|Ola 

J AH AN Satim 

J Al II Hani. ka 

JAMUDManaour 

JAUSSAUDJaanPaul 

JIMENEZ SALDANAEdmunOO 

JIOMACriiOoaialtasoo 

JOOVitar 

JOHNSON AndraaC 
JOHNSON Cutanea Show 
JOH NSON Joyca Brodt«r 
JOHNSON (Uran Man* 
JOHNSTON Roll Stuart 
JOflGtNSOHJOhnDoarn.ard 
JOURNEI Daori 

KAFAOAR Carnal 
KALBFLEISCH Rodgar Cat! 
KALOQERAKIS Ncolaa E 
KAWASAKI Notmhito 
KEARNEY Thomaa 
KEHOE Patrick 
KELEBEKSadan 
KELLER Anna Raanharl 
KHADHAIR AOdul Hanwod 
KH EEL Marti 
KIDWAI Saiaam 
KIM Dal SCO 
KlNCLCRJacco 
KlYtNGIOaaid 

KOKONlSMtchaal 
KRASNEYlManaaAnn 
KRASSNER Nancy Mao 
KUOHBIClMing 

LA IOUHEI1E W.il.amC 

LA DO AG A R<rwd Alan 

LANSAY Aaron 

lAPPiNOShalaPM.p 

L ASHLEY HUDSON Ingrid L A 

LEGOCKI Roman Prlamyala. 

LElBChantalAKa 

LEITH Rabaeca " 

LETVATIraoJota 

LEONE Mallhai. Joiapii 

LEUNG Ctvl SmgAaddy 

LEVI Mao 

UChaukUmg 

LIAOChugiiLon 

UN Vaong-Vuang 

LO Raymond Yan Sang 

LOESERholan 

LOHWallar 

LONG Robart D 

LOPUNoraUarcadn 

LORRAIN Andtaa Mario 

LOtFYHoda 

LOVRICH my 

LOW Hong Tong 

UACOOOGALl Scorl E 

MAGUIRE Robart £ an 

MAJAOIOSatilhK. 

MAHMUD Fachrt 

MAHNKEOragdryNa» 

MAJDPOURAbdokata 

MAK John B ChanKarin 

UALEASAaaaAMar 

UAUCKNaara) 

MALlCKShahJi.aadui 

MAMAUSComlanlana 

MANASFULHKhaladAla 

MARJAEE hoaam 

MARKS Roban Ann 

MARTIN Robart EdoanJ 

MARTIN EZAIaal 

M ASSAM BA NI Oataaldo 

UATHUR R»|r* Kuman 

MATIN Muhammad Abdul 

MATTHEOU HAolaoAH 

MATURU Pramoda 

MATURU Rama 

MBACHU R.Ç n.vi Darltngton 

MBONFrdayM 

UcEVOY Manila 

MCNAMARA FT. j. j Anthony 

MEEHANEuganaMiehaal 

MEiSTERCaroiyn 

MELAININEMoulayo 



MEMON itiiar Ahmad 

M E NGOT William Kalchan 

MEROERAiliodJollia 

UlONONE 

MIKOUIHahwt 

mill till Thomaa L 



UlSBAHUOOtN itnaia 
UOHAJERMaLantPar.il 
MOHAMUEO Baba OdadO 
UOHDJARJIS Jamakadm 
UORTAZAV1 Nailaran 
UOSCHOLIOS Thaophnaa 

MOSS tVchard 

MUGORE Joiaoh Loci Ion 

MUJUUDARShroantO 

MURADHaianOaian 

itURPHYJamaaBrandan 

H A DE RI SAUANI Amar 

NAJMI Mohamad A. 

NALLA1NAYAGAM M mai m. 

HASIR Una Ahmad 

NATARAJVaatalalhurS 

n An iv Moaho 

NAZ1F Ahmad Uahrnoud 

NEURUotvaJaan 

NEPPCLAnton 

NEWwakamS 

NO PACK Joan 

NaStoClMI 

NtCHOLLSGaroHaalhar 

NIIJI,anM n 

NORUukhtar UanamR 
NOROOJi Ebraham 
NOURUOUSSAVI N U Aboulalab 
NOVELL! OLMSTEADClamtina 
NUNESGuaaraeaCanao 

O DOT N lima Tom 

Olio DO Jackaon Satyala 

ODONKORPhtltpOkai 
ODUAHDanaalOW 
OGUHYOUIOkigbanoa 
OMARJabar Huia.nOaaO 
O NEllL Thomaa J 
ONOKPACHEREGodtain Etarla 
CO Tun 

ORENSTEtN Jack 
OlOO HO« Joi.rn 
OYAKE Au go 1 1 m a Tamabor 

PANANIS AlaaandrOI 
PANG KlngChao 
PAPADOPOULOS Slairoi 
PAPPOE UaWda 
PARR JR Wallet Umoyno 
PARTIDA RIVERA Maria 
PATHAJt J a y a 
PATHIRANA Kumaraalrl 
PELEOScMomo 
PEROCHOH Fiancotaa 
PEROCHOH Francone 
PEZSMKZAO Nadar 
PHIPJFaihion 
PlCARDt Folia Humbano 
PIERCE Mary Sommara 

PiNAUOChriatian 

PKXIE Jaan Maria 

PlRAUraHanna 

plSKINManmal Sad» 

PLAW Cainoama 

PONriAllioJunaoi 

POPOVICH B/adkayWayno 

PORTANTE Tom 

PORTELLI JohnPadar 

PRABHU Mohan Kaahatr ' 

praca lia ota C 

PRADO BUT RON Calakna A. 

PUC Bona Audit J 

lue M AIRE Caihanna Ytronna 

RABINEKaalh 
RACCAMPuMiaYrtl 
RACINE laafjaM 
RAFAT Mohammad Rata 
RAHMAN A N U Wahadul 
RAJAPAKSE Vailhaaana 
RAUASAMY Pall "dm, 
RAMIREZ CASTRO Janar 
RAMIREZ GONZALEZ Malta 0 
RAkeJISaUm 
HAUOSJuan 
RAMOS loot «1 



RAUtOOLAH Uohammad Tant» 
RASHEEDZamalM 
RATHER Edaa aid Sluatt 
RAZANAUPARANY Voahan j , V 
REUSENCatohnnEw 
RENTERIA GuHiaimo 
RIDMA Mohammad 
ROBINSON Jimai I tan. in 
RODOLAKIS Anthony 
ROlllNGERAndra 
RONELJoab 
ROSSOa.K)U«hael 
RUNEFOHS Brotn lannatt 

SADAPHAllmdbargKutl 
SAFOKANTANKAOaat 
SAKAMOTO Ema 
SAUIUISaaad 
SANGINESLunUanual 
SARWARSalim 
SCMNIIIUANGataklRobett 
SCMOUTEN0lnt.il, a 
SCU0OER Laotaioutaau Ji 

SEDOYK Eaam Abdul Sattar 
SEHDEV Patamjit s«gh 
SEKKÛUCHI Miaao 
SELIMGulHuUi 
SEN Mad no 

SI T H AH Uohammad Soomar 
5HAMIDI Ua,.d 
SHAHIENM Kama! Ahmad 
SHAIKH Nada/UU 
SHEEHAN Rajtmond Mattel 
SHCLTONIriaHalan 
SHOBSNGOBSuim 
SHULTZ Rtehatd Charm 
SIBEROKUartmChailaa 
5tDI Sn .til limit 
SllBERSTEINAknandtoMiguol 
SJOSTEDt CatloaAugualo 
SUART ABBEY Victor 
SUiTH Allan Hugh 
SMITH Ed.atd Thomaa 
SMITH PhUip 
SHYDERRhonda 
SOBOLSIechan 
SON0 Tiang Jin 
SPELlkCVJamalPaul 
STAHLMAN JultaMano 
STEIN Thoodora P 
SIEINBERaTarrylta 
STINSON Slaran Arthur 
STOKER Richard 
STONERDaphnoLliabal 
SYEDShartuddin 

TAI WtlliamK 

TAKAMURA Ko<kl 

l At.c, Con ii KaM<ig 

TANG King Yan 

TANG Shao* Shih 

TANNER MatiCIAK. 

TEOPohKhaam 

T H ACKER Alice Joanna 

THOU DIE Lionel 

THOMPSON Mary 

TING Dally 

TODD lam Aieiende* 

TOUREMamtdou 

T0VAR Juan 

TSANGYun Fuk 

TSON1S Aniiliioi 

TURCOn ACS Eduardo Enridue 

TURKSON At. .nam a.eiu 

TURMEHRUt 

TURPEIHENOUiMaiaua 

TYRASKISPtnagiotia 

TZANAKIS Mielvaat 

VAN DE OTAEN Flank Loo 
VAN GELOER William Dale 
VANDENBOOAERDEJoae George» 
VANNIER MOME AU Gillea P E 
VARGAS Lut! E 
VARt AN Renée 
VASOUEZLucaO 
VEIT Marie Helena 
VIDYALANKAR Indaa 

WALLOemL 
WANGLoLan 
WANTEEliiahMuoanga 
WEBER Jamet Reymond 
WEBERLud«tg 
WEBSTER Peter Walter D 
WECHSLEHW.litamAilrad 
wiCKERRobealHamalion 
WILCOCK Peler R<hard 

wn.EYTOE.Paut 

WONG Dama Tea Uevg 
WONG Kong Lay 
WONG ScaaenWmg Luen 
WORRAIL Paraia 

Y ANO Vaong Foong 
YORKEOomelllenno. 
YOSHIKAWA Nonh»o 
YOUSSEF Yooiiry Mohamed 

ZITTERSTEYN Johannel A 



FINAL DEADLINE: MONDAY, OCT. 23rd, 10:00 am. 
ROOM 301 , Dean of Students' Office 3465 Peel Street 




.iiiii.tmtiiiiiiiiniimiiitilMiitiitMii.i. 



' * a ... e> a, 



.•tee. .1, .,,»!(.,,........ 



THEWEEKLY 



OCTOBER 19, 1978 



PAGE TWELVE 





Théâtre Denlse-Pelletler 

(4353 St. Catherine St. East. 
253-8974) 

to Dec. 13: Marie-Tudor by Victor 
Hugo. Frl. and Sat. 8 pm. Students $3. 
La Poudrière 

(St. Helen's Island, 526-6002) 

to Nov. 11 : Apples for Eve by Anton 
Chekhov. Tues, to Sat. 7 and 9 pm. 
$4.50 to $5. Sat. $6.50. 
Saidye Bronfman Theatre 
(5170 Côte St. Catherine. 739-2301) 

Oct. 21 to Nov. 19: Gemini by Albert 
Innuarato. Tues, and Thurs. 8:30 pm. 
$5. Sat. and Sun. $6.50. Tues, and 
Thurs. mat. 2 pm. $3.50.' 
Dome Theatre 

(3990 Notre Dame W. 932-4404) 

Oct. 23 to 29: Twelfth Night by 
William Shakespeare. Tues, to Sun. 
8:30 pm. Sun. mat. 2:30 pm. Call for 
prices. 
Town Stage 

(12001 de Salaberry, Dollard. 684-1032) 

Oct. 25 to Nov. 5: One Night Stand 
by Carol Bolt. Wed. to Sun. 8:30 pm. 
Students $2. 
Théâtre Port Royal 
(Place des Arts, 842-2112) 

to Oct. 22: Aux Hirondelles by W.O. 
Mitchell. Tues, to Sun. 8:30 pm. $3 to 
$6.50. Sat. $3.25 to $6.75. 
Phoenix Theatre 
(1339 Canora, TMR. 733-2039) 

to Oct. 22: Gee,.Gertlel by Noôl 
Coward. Wed. ta"Sun. 8 pm. $5. 
Montreal Theatre Lab 
(4459 St. Laurent. 272-9951) 

to Oct. 22: Solzhenltzyn by Alexan- 
der Hausvauter. Tues, to Sat. 8:30 pm 
Wed. and Frl. mat. 1:30 pm. Students 
$3.50. 

Centaur Theatre 

(453 St. François-Xavier. 288-1229) 

to Nov. 19: Paper Wheat 8 pm. Sun. 
7:30 pm. $6.50. Sat. $7.50. Sat. mat. 2 
pm. $5. 

to Oct. 20: October In Dance. Oct. 
19, Margaret Dragu / Le Groupe de la 
Place Royal. Oct. 20, François Sullivan 
/Toronto Dance Theatre. 8:30 pm. 
$5.50. 6:30 pm. recitals $2. 
Théâtre Malsonneuve 
(Place des Arts, 842-2112) 

to Oct. 22: Jean-Guy Moreau. 8:30 
pm. Sat. 6:30 and 10 pm. $6 to $12. 
Théâtre du Nouveau Monde 
(84 St. Catherine St. W. 861-0563) 

to Nov. 5: Les Rustres by Carlo 
Goldonl. 

Salle Wilfrld-Pelletier 

(Place des Arts, 842-2112) 

Oct. 23: Diversions and Delights by 
John Gay, starring Vincent Price as 
Oscar Wilde. 



The Black Theatre Workshop 

(F.C. Smith Auditorium of Loyola 

7141 Sherbrooke St. W. 489-9035) 

Oct. 19 to 22: "A LI'lle Bit o' Some- 
tin'", "Sugar George", & "Papa God". 



Loyola Film Series 

(F.C. Smith Auditorium, 

7141 Sherbrooke St. W. 482-0320) 

Oct. 18: Conquest. Maytlme. $1. 

Oct. 25: Letters From An Unknown 
Woman. Meet Me In St. Louis. $1. 
McGill Film Society 
(3480 McTavlsh, 392-8934) 

Frl. Oct. 20: Alice In thé Cities (1974, 
Germany) 7 & 9:30 L-132 

Sat. Oct. 21: Dog Day Afternoon 
(1975, USA) 7 & 9:30 L-132 

Wed. Oct. 25: Modern Times (1936, 
USA) 7 & 9:30 L-132 
Cinema V 

(5560 Sherbrooke St. W. 489-5559) 

Thurs. Oct. 19: 7:00 The Turning 
Point (1977, USA), ... 7:15 The Duellists 

(1977, GB) 9:15 Coming Home 

(1977, USA), ... 9:45 The Rubber Gun 
(1977, Canada). 

Fri. Oct. 20: 7:00 Why Shoot the 
Teacher (1977, Canada), ... 7:15 Blue 
Collar (1977, USA), ... 9:15 Coming 
Home (1977, USA), ... 9:45 Saturday 
Night Fever (mi, USA), ... 12:00 Fritz 
the Cat (1972, USA). 

Sat. Oct. 21: 7:00 Coming Home 
(1977, USA), ... 7:15 La Dentellière 
(1977, Fr./Swltz.), ... 9:15 Saturday 
Night Fever (1977, USA), ... 9:45 
Punishment Park (1971, USA), ... 12:00 
The Rocky Horror Picture Show (1975, 
GB). 

Sun. Oct. 22 : 7:00 The Producers 
(1967, USA), ... 7:15 The Seduction of 
Mlmi (1972, Italy), ... 9:15 Coming 
Home (1977, USA), ... 9:45 Saturday 
Night Fever (1977, USA). 

Mon. Oct. 23 : 7:00 Sgt. Pepper's 
Lonely Hearts Club Band (1978, USA), 
... 7:15 Léadbelly (1976, USA), ... 9:15 
Saturday Night Fever (1977, USA), ... 
9:45 Jaws (1975, USA). 

Tues. Oct. 24: 7:00 Sgt. Pepper's 
Lonely Hearts Club Band (1978, USA), 
... 7:15 Saturday Night Fever (1977, 
USA), ... 9:15 Giant (1956, USA), ... 
9:45 The Seventh Seal (1956, Sweden). 

Wed. Oct. 25: 7:00 Lenny (1974, 
USA), ... 7:15 Saturday Night Fever 
(1977, USA), ... 9:15 Barbara Broadcast 
(1977, USA), ... 9:45 Les Deux 
Anglaises et Le Continent (1971, Fr.). 

Sat. Oct. 21: 7:00 Young Franken- 
stein (1974, USA), ...9:30 Jaws //(1978, 
USA), ... 12:00 Texas Chainsaw Mas- 
sacre. 

Sun. Oct. 22": 5:00 Beatrix Potter 



(Î971^B)^^M57rtêflôc?yT4ÔTror 

Picture Show (1975, GB), ... 9:30 Jaws 
II (1978, USA). 

Mon. Oct.*23: 7:00 On the Waterfront 
(1954, USA), ... 9:00 The Human Con- 
dition (Part II), The Road to Eternity. 

Tues. Oct. 24: 7:15 High Anxiety 
(1978, USA), ... 9:15 Women in Love 
(1969, GB). 

Wed. Oct. 25: 7:00 The Seduction of 
Mimi (1973, Italy), ... 9:30 F.I.S.T. 
(1978, USA). 

Seville Festival 

(2155 St. Catherine St. W. 932-1139) 

Thurs. Oct. 19: 7:30 Play it Again, 
Sam (1972, USA), ... 9:30 Aguirre, the 
Wrath of God (1973, W. Germany). 

Fri. Oct. 20: The Lacemaker (La 
Dentellière) (1977, Fr. / Swltz.), ... 9:15 
Danien: Omen II (1978, USA), ... 12:00 
The Rocky Horror Picture Show (1975, 
GB). 
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El Casino 

(316 St. Catherine St. W. 866-8228) 
Oct. 19 to 22: Kate and Anna 

McGarrlgle 
Oct. 23:. Jazz night 
Oct. 24: Devo 

Oct. 25 to 26: Ramsey Lewis 
Yellow Door Coffee House 
(3625 Ay I mer St. 482-9081, 392-4947) 

Oct. 19 to 21 : Mose Scarlett & Jim 
MacLean 

Oct. 23 to 25: Ken Brown 
Rising Sun 

(286 St. Catherine St. W. 861-0657) 

to Oct. 22: Jazz Retro '. 

Oct. 24 to 29: Art Ensemble of 
Chicago (jazz improvisation) 
Salle Wilfrld-Pelletier 
(Place des Arts, 842-2112) 

Oct. 19 to 22, 26-29: Ginette Reno 

Oct. 24 to 25: Montreal Symphony 
Orchestra 
Théâtre St-Denls 

(1594 St. Denis, 849-4811)>" r ""- • 
Oct. 27: Muddy Waters and the 

James Cotton Blues Band 

Théâtre Malsonneuve 

(Place des Arts, 842-2112) 
Oct. 24 to Nov. 19: André Gagnon. 

Daily except Mon. 8:30 pm. $6 to $12. 
to Oct. 29: Pro Muslca. 4:30 pm. $3 

to $8. 

St. James United Church 

(563 St. Catherine St. W. 
281-1570, ext. 277) 

Oct. 20: Trelawned Male Choir. 8 pm. 
Students $2. 
Christ Church Cathedral 
(482-4629) 

Oct. 21 : Montreal Chamber Players. 
Works by Beethoven, Shostakovich 
and Salnt-Saens. 5 pm. $2. 



Pollack Hall 

(555 Sherbrooke St. W. 487-5718) 

Oct. 23: The Tudor Singers. 8:30 pmr * 
$5. 

Salle Wllfrld-Pelletler * 

(Place des Arts, 842-21 12) . 

Oct. 24: Les Grands Concerts. Works 
by Beethoven. 8:30 pm. $3.25 to $9.75 r> 



Sir George Williams Art Galleries 

(1455 de Malsonneuve Blvd. W. 

879-5917) 

Welssman Gallery 

to Oct. 24: François Morelll: draw- • 
Ings 

Gallery 1 

to Oct. 24: Ozlas Leduc the draughts-,, 
man 

Gallery 2 ^ 

to Oct. 24: Piroska Mlhalka: photo- 
graphs w . 
The Montreal Museum of Fine Arts 
(3400 Ave du Musée, 285-1600) . * 

to Oct. 29: Masterpieces from the 
fifteenth to the twentieth century *~ 

to Oct. 29: Toile de Jouy 

to Oct. 29: Charles Gagnon 

to Dec. 19: Yves Gaucher A 
McCord Museum 
(690 Sherbrooke St. W. 392-4778) 

to Nov. 12: Quebec Diary, 1950: 
Photographs by Llda Moser * 
Saidye Bronfman Centre 
(5170 Côte St. Catherine Rd. * 
739-2301) 

to Nov. 3: Canadian Contemporary 
Sculpture 

Edifice Alliance Mutuelle-vie 

(680 Sherbrooke St. W.) a. 

Gallery A, to Nov. 3: Color Engrav- 
ings by Tobie Stelnhouse 
Optica 

(451 St. François-Xavier, 288-2419) s 
to Oct. 30: John Howlin, Robert 
McNealy, Sam Perepelkin, Richard 
Evans 

Centre des Arts Visuels 

(350 Victoria Ave. 488-9559) » 

to Oct. 28: Township Quilts by Iris 
Brown s * 

Oct. 28-29: Workshop on Design in 
Tapestries 
Goethe Institut 

(Place Bonaventure, 866-1081) * 
to Nov. 3: Felix Man: Pioneer of» 

Photo-Journalism 

Dominion Gallery 

(1438 ; Sherbrooke St. W. 845-7833) 
to Oct. 31 : 19th Century Canadian- - 

and European Paintings. Tues, to Fri. 9 

am to 5:30 pm. Sat. to 5 pm. ► 

Atelier J. Lukacs 

(430 Sherbrooke St. W. 933-9877) v 
to Oct. 31 : Rudy Sparkuhl, photo „ 
realist. Tues, to Sat. 9:30 am to 5 pm. 
Sun. 1 to 4 pm. 
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Letters to the Editor 



I would like to voice an 
opinion concerning Mellisa 
Thomas' article In the Weekly 
October 5: "World Music Day 
at Pollack Hall". Rainer than 
panning the event, as she has 
in the last paragraph of her 
article, she might have tried to 
figure our why all those "faith- 
ful" had "ecstatic looks" upon 
their faces after the concert. If 
one tries to judge modern 
experimental" (or whatever 



one chooses to call it) music by 
standards of times other than 
our own, it will quite literally 
become, to quote Ms. Thomas: 
"... experimentation continued 
for Its' own sake" and it does 
become "pointless, (as) sound 
for its own sake becomes 
noise." 

HOWEVER, in many ways 
that Is the point of much music 
today— to let music become 
noise and noise music. The 



possibility is to let every sound 
become musical, when used in 
context. Rather than destroying 
anything, this tends to open up 
our ears to the world, and to 
certain vibrations of those 
particles that make up air, 
which we try so frigging hard to 
categorize as "music" and 
"noise". When those categories 
become confused— something 
very amazing happens— some- 
thing very beautiful: Music. 

Robert Rayher 



The Producers 



Gigl Rosenberg, editor 
Day Hills, Doug Watters 
Susan Shears, Brian Schrelber 
* Frank Funaro, Gall Helmann 
aggie Gosselin, Chris Pomiecko 
Rod Chapman, Peter Loshln 
Mike Pasternak, Bruce Stark 
Grace Lebherz, Brock Cummings 
and Pam Cheers 
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Some straight talk from Julius Schmid 



The purpose of this advertisement is to educate 
you about venereal diseases. If you think this 
subject is no concern of yours, we'd like to point out 
that V.D. has reached epidemic proportions 
in Canada. It cuts across all age, income, social and 
educational groups. A conservative estimate is 
that between 500,000 and 1 million Canadians suffer 
fromVD. 

What we're going to do in this advertisement is to 
tell you in plain, simple language about three 



of the most prevalent venereal diseases in Canada 
today. What the symptoms are, the various 
stages of the diseases and most important of all, 
what you can do to prevent infection. 

Now, if in the course of reading this advertise- 
ment, you suspect you might have some of the 
symptoms described, consult your physician i 
immediately.The treatment is confidential and if 
caught early enough the disease can be easily 
treated. 



GONORRHEA 



1 —, . - • -.want— mH— ji^ani 

This particular disease has become 
rampant due to possible changing social 
and sexual attitudes. Despite the most 
advanced treatment methods medical 
science has been unable to check the . 
spread of this condition. 



STAGE I 

Symptoms generally appear from two 
to six days after exposure to the bac- 
terium Neisseria gonorrhoea, however, 
up to 20 percent of men and as high 
as 80 percent of women show no symp- 
toms at all. In the male, the usual signs 
are pain when urinating and a discharge 
of pus from the penis. Women are likely 
to experience burning during urination, a 
yellowish vaginal discharge, abnormal 
menstrual bleeding, and swelling or 
abscess of the Bartholin's glands at the 
mouth of the vagina. (Symptoms of oral 
and anal infection may indude, in the 
throat, a burning sensation, and, in the 
rectum, burning and itching, persistent 
urge to defecate, and a bloody discharge). 



STAGE II 

If allowed to progress untreated, 
gonorrhea can produce severe 
inflammation of the pelvic organs; 
blockage of the Fallopian tubes 
and sperm ducts and thus sterility; 
gonorrheal rheumatism or arthritis; 
inflammation of the heart valves; 
even blindness, particularly in new- 
born babies. 



Up until a few years ago, penicillin was 
the standard treatment method, but 
today, several penicillin-resistant strains 
of the disease have appeared and 
other, stronger drugs- tetracycline, 
spectinomysin, ampicillin, amoxicillin- 
must sometimes be used. Cases in which 
pelvic inflammatory disease has devel- 
oped may also require hospitalization. 



YOUR LOCAL HEALTH CENTER 
'517 PINE AVE. WEST 392-5444 



SYPHILIS 



First of all let's make one thing 
clear, you can't pick up syphilis 
from lavatory seats or public drink- 
ing fountains. Syphilis is transmitted 
only through sexual intercourse. 



STAGE I 

About three weeks after sexual 
relations. a lesion called a chancre 
(pronounced "shanker") develops 
at the site-usually the genitals or 
mouth-and nearby lymph nodes 
become enlarged.The chancre 
itself disappears within four to six 
weeks. 



STAGE II 

If syphilis is left untreated, more 
lymph nodes eventually become 
enlarged and a"spotty red rash 
appears over most of the body. 
During this stage, fever, weight 
loss, general weakness, loss of 
appetite and headaches are 
typi caL After several months, the 
rash subsides and syphilis enters 
a latent period lasting months 
or even years. 

STAGE III • 

Blindness. Insanity, impotence, 
heart disease. 



Children bom to syphilitic 
mothers are also infected. The 
earliest sign is sniffing, after which 
sores appear on the skin and the 
mucous membranes, and the 
disease starts to progress as in adults 

If caught early enough, syphilis 
can be easily treated with penicillin, 
Other antibiotics such as tetra- 
cycline, erythromycin, or chloram- 
phenicol are also used. 

If you would like some free samples of 
below and we'll send you even/thing in 



GENITAL HERPES 



This sexually transmitted disease was 
almost unknown until the late sixties. About 
95 percent of all cases are due to infection 
with herpes simplex virus II, a virus affecting 
only the genital areas ; while another 5 per- 
cent result from inlection ol the genital area 
with herpes simplex I, the cold-sore virus. 



STAGE I 

In women, tiny, painful blisters resembling 
oral cold sores appear on the labia, cervix 
or anus. Spptoms in men include similar 
lesions on the penis or anus, accompanied by 
burning urination and watery penile discharge. 
Fever is a possibility in both sexes. 
Within a day or so the blisters break, then 
form round, grey-white patches which 
generally heal spontaneously within two weeks. 
This may be the end ol the problem, or genital" 
herpes may reappear periodically as cold 
sores often do. 



STAGE II 

A possible serious complication: 
recent studies suggest that herpes II 
may play a role in the development 
of cervical cancer. The virus is reported 
to be present in 36 percent of cervical 
cancer patients, and parts of the herpes 
II virus have been extracted from cervi- 
cal cancer cells. Because of this, women 
who've been infected should be especially 
careful to have regular' Pap tests. 



No totally effective cure for herpes exists. 
While some gynecologists paint the infected 
area' with gentian violet, others maintain this 
treatment doesn't work. However, a prom- 
ising new antiherpes drug, adenine arabinoside 
(Ara -A) is being tested and may soon be 
approved lor general use. 



AND HOW TO 
PREVENT 
CONTRACTING 
THEM. 

There lire only two methods of avoiding 
the risk of contracting VD. 

1. Refrain from sexual relations. 

2. Use n prophylactic during intercourse. 
Use of the prophylactic is the only method 

officially recognized and accepted as 
an aid in the prevention of transmission of 
venereal disease. Besides being a disease 
preventative, prophylactics are one of the 
oldest and more effective means of liirth 
control known and the most popular form 
used by males. 

And we'd like to introduce you to six of the 
best brands of prophylactics that money 
can htiy.Thoy're all made by Julius Schmid. 
They're all electronically tested to assure 
quality and dependability. And you can only 
buy them in drug stores. 

RAAASES Regular (Non- 
Lubricated) & Sensitol ( Lubricated). A tissue 
thin rubber sheath of amazing strength. 
Smooth as silk, liRht as gossamer, almost 
impcrecptiblc in use. Rolled, ready-to-use. 

FOUREX "Non-Slip" Skins- 

distinctly different from rubber, these 
natural membranes from the lamb are spe- 
cially processed to retain their fine 
natural texture, softness and durability. 
Lubricated and rolled for added convenience. 



Sensi-Shape (Lubricated) 
& Regular (Non-Lubricated). The popu- 
lar priced, high quality reservoir-end rubber 
prophylactic. Rolled, ready-to-use. 

Semi-Shape 
(Lubricated) & Sensi-Shapc (Non-Lubrica- 
ted). The "better for both" new, scientifi- 
cally developed shape that provides greater 
sensitivity and more feeling for both 
partners. Comes in "passionate pinkr Rolled, 
ready-to-use. . 



our products, fill in the coupon 
a plain envelope. 



EXCiTFI 



Gently ribbed and 



Name. 



Address . 




JULIUSSCHMID 
OFCANADALIMITED 

RO. Box 66. Station O, 
Toronto. Ontario M4A 2M8. 



Prov.. 



P.C. 



sensi-khuped to provide "extra pleasure for 
both partners." Sensitol lubricated for 
added sensitivity. Also in "passionate pink." 
Rolled, ready-to-use. 



Fiesta 



Reservoir-end prophylac- 
tics in an assortment of colours. Sensitol 
lubricated for added sensitivity. Rolled, 
ready-to-use. 





• • • 
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Youthstream Canada Limited invilos your comment on Julius Schmid Ads. Write to: " w c /o Youthstream, 307 Davenport Rd Toronto Ontario 
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Red-stats impressive 

When your team has a 4-2 record, you expect Impressive statistics, 
right? Well, several members of the Redmen football team have 
the numbers to go with the record, most notably Rick Biewald arid 
Dave Croasdale. Wide receiver Biewald leads the O-QUIFC In 
receptions with 23, good for 394 yards and six touchdowns. 
Defensive back/place kicker Croasdale, with 56 points, is ranked 
second in Canada in scoring, tops in the league. 

Rapp goes home 

Redmen footballers and their fans were shocked to learrn that 
linebacker Sam Rapp had packed his bags and headed for home. 
The colorful and effective Rapp, a four-year veteran from Yale 
University, left for his home in Louisville, Kentucky early Saturday 
morning after withdrawing from McGIII's MBA program. Evidently, 
Rapp either found the academic load too demanding or not to his 
satisfaction. In either case, McGiil has lost one very good football 
player at a most inopportune time, less than two weeks before the 
playoffs. 

Socs on top 



Fans of the McGIII Redsocs soccer team will be happy to hear that 
their team, currently in sole possession of first place in, the QUAA, . 
will be playing in Molson Stadium this coming Saturday at 2 pm. 
. The oppositions will be provided by the Bishop's Gaiters, definite 
canddates for a serious bombing. 

■■ , Ruggers own Bishop's 

Speaking of Bishop's, the McGIII rugby team continued its 
ongoing love affair with their counterparts from Lennoxvllle this 
past Saturday, dumping the Gaiters 32-0. The combined score of 
the two Bishop's-McGIII matches this season stands at McGIII 84, 
Bishop's 0. Sounds like an Ottawa versus McGiil football game, 
vintage 1976. 

Wet white for Redmen ' 

Attendance figures have been released for this season's Redmen 
home football games. Over 8700 spectators filed into Molson 
Stadium for the three home games, certainly a considerable in- 
crease over recent years. Of course, taking these things In per- 
spective, over 800 people went to Gertrude's for this past Monday 
night's wet T-shirt contest, so let's not get too encouraged. 

Perhaps Athletics Director Bob Dubeau should outfit his teams 
in wet white uniforms rather than the traditional red. Anything 
would beat that tacky "M" on the Redsocs' jerseys. 

Yankee Redman MVP 

American Indian supporters are rejoicing at the selection of 
Yankee shortstop Bucky Dent as this year's World Series MVP. 
Dent, of Indian extraction, hit .417 against the Dodgers, and 
dazzled 'em in the field. 

McGiil finds pool? 

The Daily has learned that McGiil, without an adequate site for Its 
CIAU national swimming and diving championships, Is in the 
process of negotiating with Université de Montréal for the 
privilege of using that school's facilities. A decision should be 
forthcoming this afternoon. 

Should these negotiations fall through, look for McGiil to forfeit 
its right to host the ClAUs this year, and for many more to come. 

Iiiiifiiiiiiiitiiiffiiiiiiiiiiiiitttttitfiiifiiitiiifiiiiiii 
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Vic Pywowarczuk 



by Danny Young 
As a rule, the names of quar- 
terbacks are fitting. 

Joe Namath, Bert Jones, Bart 
Starr, Y.A. Tittle, Ken Stabler, 
Roger Staubach, Bob Griese, 
Sammy Baugh, the list goes on 
and on— with quick, snappy, 
ringing, pronouncable, or 
colorful QB names. 

But look at number seven In 
your McGiil Redmen program. 
No, it Is not a printing error. He 
is a quarterback and his name 
is Vic Pywowarczuk. 

Although the name would 
better suit an offensive 
lineman, Pywowarczuk has 
overcome the impossible, odds 
he inherited at birth by suc- 
cessfully directing the Redmen 
attack for two and a half years. 

Redmen fans, players, and 
coaches had almost taken Vic 
for granted as he entered his 
third season, but his two game 
'knee injury' lapse and his 
subsequent triumphant return 
in Ottawa last Friday showed 
how important a factor he is to 
the McGiil squad. 

Before donning the Red and 
White, Vic played for Vanier 
College and developed con- 
siderably under the coaching of 
Jom Dickey. He commenced 
his collegiate career as a 
backup in 1976, but broke into 
the starting spot midway 
through the season. McGiil 
finished with a modest 2-5 
record. 1977, however, turned 
out to be the transition year for 
Vic and the Redmen as they 
'closed with a 5-2 mark by 
defeating Queen's and 
Carleton, and trouncing Con U., 
UQTR, and Ottawa. 

With two superb tight ends In 
Barry Dobson and Rod Bell, Vic 
had an excellent opportunity to 



prove himself as a passer, and 
he made the most of his 
chance. He won the confidence 
of all concerned. As the Red- 
men entered the 1978 season, 
they knew they had a com- 
petent leader to guide them 
with an attack that would rely 
heavily on passing. 

According to Vic, any other 
offensive style would not be 
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Vic Pywowarczuk 



feasible for the Redmen: 

"To get a real good running 
attack, you need a lot of work," 
the Redmen QB explains. 
"Here, we start at the end of 
August, making It very difficult 
to put in a sophisticated run- 
ning attack." 

He is pleased with the of- 
fence's' abllfty to score from in 
close this season, but feels that 



their passing game has not 
reached its full potential. 

"We really haven't gotten to 
the point where we could use 
all our possibilities," says Vic. 
"We haven't thrown that much 
to our backs, and even with 
receivers like Biewald and 
Cutler, we've only had a limited 
number of patterns." 

As a percentage passer, Vic 
has declined somewhat this 
season, but as a play caller, he 
Is constantly maturing. Unlike 
most quarterbacks who dream 
about "home run" passes, Vic 
gets his greatest enjoyment by 
leading long drives. 

"It's great when I can march 
the team down the field," he 
explains. "I love calling plays 
that fool the defence and lead 
to a touchdown." 

To fool the defence, Vic must 
be aware of what coverage they 
are using to stop the Redmen. 

"Usually when I come to the 
line, I try to recognize the 
defence. This Is where most of 
my reading takes place." 

Though Vic would love to 
lead the Redmen to a Bowl 
game, his first goal In mind Is to 
Beat Bishop's. 

"In the three years I've been 
here, they've beaten us four 
times," says Vic. "It would 
mean a lot to me if we could 
beat them." 

When Vic Is not thinking 
about reading defences, calling 
plays, and downing Bishop's, 
he's busy completing his math 
degree. Redmen fans will be 
happy to know that he hopes to 
enter a graduate program next 
year and remain with the team. 

So, Pywowarczuk is not such 
a bad handle after all. In fact, 
he gives the Redmen a good 
name. 
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Defensive tackle Rick Shaver (62) buries Bishop's back Dave Thornhlll (20) with defonsivo back Dave 
Croasdale (9) ready to supply the finishing touches. The Redmen hope to tackle Bishop's on their 
>.. U Jl:t ay ili? C ! 0 ^- r i 7, i h k f game ' The ou,come °» «ho Ottawa vs. Carleton game this Saturday 
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The McGill Chaplaincy Services Lecture Series 
Management Undergraduate Society 
PRESENT AN EVENING OF DEBATE AND PANEL DISCUSSION ON 

"Religious Fulfillment under Repression: 
The Case of the Soviet Union" 

featuring 

DR. YAKOV RABKIN 

Université de Montréal 

THURSDAY OCT. 19 
LEACOCK ROOM 26 7:30PM 

panelists: Foilowed by a question period 

Fr. Ihor Kutash— Ukrainian Eastern Orthodox chaplain at McGill 
Prof. Barbara Haskel— Dept of Political Science at McGill 
Dr. Victor Mikheev— Counsellor for press & information, Soviet Press 
Office, U.S.S.R. Embassy in Ottawa. 

Rabbi Israel Hausman— chaplain at McGill will moderate 
N.B. For this event only, free tickets available at the Chaplaincy office 3484 Peel St. 
Student I.D.s are required 
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SATURDAY EVENING 



OCT 21st 8:30 pm 

Come and bring your friends 
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HOT MEALS! 

ONLY $2.25 12-2pm 
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FRIDAY SPECIAL: FELAFEL $1.00 
EVERYONE WELCOME! 



First General Meeting 
CIRCLE K 
, Oct. 25th 
4:30 pm 
BRONFMAN BLDG. 
Room 476 
coffee & 

DOUGHNUTS 
WILL BE SERVED 

Sponsored by the 
St. George Kiwanis Club 




i^^POSTAL STRIKE 
STRUCK YOU DOWN? 

AMATEUR RADIO VE2UN OFFERS 
FREE TELEGRAM SERVICE ANYWHERE 
IN THE U.S. OR CANADA 

YOUR MESSAGE MUST CONTAIN: 

•Complete address with telephone number 
-Your name and tel. (for reference purpose) 
-Non-commercial, plain English language 
only 

Keep the text as short as possible 
& in NO way over 25 words. 
Important Messages (on operator's judgement) will 

receive priority 
VE2UN reserves the right to cancel any unsuitable 
message. 

Forms are available at 
UNION BOX OFFICE or VE2UN (Union 410) 




X 
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DELTA KAPPA EPSILON 

TIRED OF DULL PARTIES? 

Tomorrow is James McGill's 234th Birthday 
Isn't that a good reason for a.party...? 
(What Isn't) 

THE DEKES ARE HOLDING IT 

3653 UNIVERSITY ST (Green Door) 

FRIDAY, OCT 20TH 
8:30 PM 
DRINK OF THE DAY: CREAMSICLE 

KRAZY HOUR AT 4 PM 

jJ[t»;njLhh;j[ij[;n<l|jj 



Are you over 24 & looking for fun & fitness? 

McGill's Adult Fitness on Ice Program might be for 

you! 







TIME: Mon & Wed— 3:15-4:45 pm 




WHERE: McGill's Winter Arena 




LENGTH: 18 weeks beginning Oct. 30th 




REQUIRED: Wobbly legs, skates, stick, 




paunch and desire 




COST: McGill Gym members 


$ 75. 


McGill Faculty 




& Staff 


$100. 


£ll Others 


$125. 



Course Director: Dr. Dave Montgomery 
McGill Dept. of Athletics 

{REGISTRATION FORMS & ADDITIONAL 
INFORMATION 



HAVE YOU PLAYED 
SOME HOCKEY AND 
WANT TO GET 
BACK INTO SHAPE? 

ARE YOU UNSURE 
OF YOUR STATE 
OF FITNESS BUT 
WANT TO DO 
SOMETHING 
ABOUT IT? 
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BLOOD DRIVE 

UNION BALLROOM 

"What's an hour to save a life?" 



LET'S GO 



G RAN D PRIZE 
/llitària 



TODAY 








1st time donor prize- 
Weekend for 2 at 
the Hotel Méridien 



: ■ . 



HQ 




SPORTS DAY with Special Guest 
JEAN BELIVEAU 

O'Keefe Earthball Game 
Engineers vs. Nurses 

Thursday 1 pm. 
Lower campus field 



Alouette Football Tickets 
Special sports prizes 



BEER TICKETS FOR 1ST 100 DONORS 



Waterbed from 
AQUARIUS 



woterbeds 
i orebedder Tel: 273-4604 

6557 St. Laurent Blvd. 



TROPHIES 

Molson Award— Residences 
Bleeding Heart— Frats. 





Extra Special Prize 

from 

Grey Rocks Inn 



' Special Faculty Prize 

from McGill Graduates' 
Society 
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L NOTE: All DONORS will receive co 



chase of a Complete Water! 
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RFA du M AURIER 

Friday, October 20 
8 pm Union Ballroom 
(donors Grand Prize 

admitted FREE) Drawings 



for a 10% Discount 
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- 6557 St. Laurent Blvd. 
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ayez de la vëine 
DONNEZ du SANG! 




Participez à la 
Clinique de SANG 78 



à 



UOLSON 

o 

EXPO^ 




Join in on the 

BLOOD DRIVE 78 



LEND an ARM and 
give BLOOD 




SPONSORS of Blood 

■ 



A&M RECORDS (CANADA) 

LTD. 
AeroMexico 
Alitalia 

Alouette Ski Center 
Air France 
Aquarius 
Avon Products 
Henry Birks & Sons 
Brasserie Molson 
CBS Records 
Canadian Imperial 

Bank of Commerce 
Catelli 

The Cheese Shoppe 
Corby Distilleries 
Delta Airlines 
Dominion Dairies 
Eatons 

Etco Electronics 

Gertrude's Pub 

Gilette of Canada 

Grey Rocks Inn 

Guinta & Beauchamp 

Hall's Florist 

Hiawatha Gift Shop 

Holiday Inn 

Hotel Méridien 
— 
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HumpVy Dumpty' 
Iberia Airlines 
Import Bazaar 
Japan Air Lines 
Jean Junction 
Kon-Tiki 

Labatt Breweries 
Laurentian Lanes 
Le "Track"-' 
London Records 
MCA Records 
MSEA 
McDonald's 
Mappins 

Mansfield Book Mart 
McGill Biology 

Students Union 
McGill Bookstore 
McGill Graduates' Society 
McGill History 

Department 
McGill Outing Club 
McGill Physical Plant 
McGill Printing 
Merck Frosst 

Laboratories 
Molson Breweries 
Montreal Alouettes 




(sponsored by the students' 

........ • .. . 



Montreal Canadiens 
Montreal Expos 
Mon Pays Boutique 
Mont Sutton Inc. 
Mont Tremblant Ski Area 
O'Keefe Breweries 
Odeon Theatres' 
The Old Spaghetti. 

Warehouse 
Paesano 

Le Pavillon Atlantique 

Piazza Tomasso 

Polydor Records (Canada) 

RCA Records 

Rib 'N Reef Restaurant 

Joseph Robb & Co. 

Royal Bank 

Recreatheque 

SAS Airlines 

Saidye Bronfman Centre 

Scolpage Corporation Ltd. 

Seagram's 

Sheraton ML Royal Hotel 
Sidi-Bou Restaurant 
Touche Ross & Co. 
TAP Airlines 

Unican Security Systems 
University T-Shirt Printing 
2000+ Records 
Woolworth . 
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